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1oo Years of Helmut Newton: 
The Making of SUMO 


and the Birth of BAB: 


O 


PLUS 


From 让 


Books for 0ptimists:imclusive,independent, inspinational. 


“tis possible to turn back the 
olock and recover what seemed 
lost forever 


Lelia Wanick Salgado 


The Instituto Terra was founded 
in 1998 on land belonging to 


the Salgado family_ Through a 


cientifioally planned program 
fraising and planring sapling 
the slopes and lowland of the 
Institut: 
with tw 


oovered 


nillion new trees of 


more than 300 different specie 


London/Los Angeles, October 2o2o 


Dear Bookworms, 


Since we started our work as cultural archeologists in 198o, TASCHEN has become 
synonymous with accessible, eclectic publishing. In the first part of this magazinc, 

we revisit 4o ycars of TASCHEN's history through our archives. The books and artists” 
Portraits we selected are not asbest of” list, they represent our journey from 198o 
until today. 

One of the decisive moments in our history was the publication of Helmut Newton's 
SUMO in 1999. Newton's gcnius, the extraordinary resources put into this projcecb and 
its sheer scale opened new horizons; SUMO becamealandmark in publishing and one 
of the most recognizable books of the last century. To celebrate both Helmut Newton's 
looth birthday on October 31" and TASCHEN's 4om anniversary, we are proud to 
present the BABY SUMO: a clone with the same DNA, shrunk to exactly half the size, 
but priced at just a fraction of its legendary parcnt. 

And staying true to ouUr company's credo, we introduce the 4o series, new editions 
of some of the stars of our program 一 now more compact, insanely low priced, and still 
realizcd with the same commitment to impeccable production. 

Every TASCHEN book plants a seed! For almost 1o years we have been a carbon 
neutral publisher, Each year we offset our annual carbon emissions with carbon credits at 
the Instituto Terra, a reforestation program in Minas Gerais, Brazil, founded by Lelia 
and Sebastiao Salgado. To find out more about our ecological partnership, please visit 
taschen,com/zerocarbon, 

Thank you forjoining us on our 4o year journey. You have keptTASCHEN alive 
and thriving so we can focus on our mission of inclusive, independent and inspirational 
publishing. But most of all, a huge thank you to all the wonderful artists and free spirits 
who entrust us to communicate thcir work and vision to all of you across the planct. 
The highbrow, the lowbrow, the stars, the strange and the sexy: welikeit all! 


了 Peace， 


Marlene and Benedikt Taschen 


Inspiration: unlimited. Carbon footprint: zeP0. 


From theArchives 


1 TIN6 
SEED5 5INCE 1480 


Davidlockney, 2020 


Neil Leifer pays tribute to the 
|egendary Muharmrmad 人 


Ten clasSic photogPaphs, each im ar edition of 
40 Signed 0Dye-Ssublimation prints or ChPormaLuXe 
aluminurm panels, ready to hang. 


办 _ 


beginningS. 


.forthe young Benedikt Taschen: 18 years + 25 square 
meters = the first incarnation of TASCHEN COMICSI! 
Afteryears of collecting, he sets up his own store in 
Cologne, Germany, selling a huge selection of new and 

rare collector's comics- 


ELIOTIELIERCROSEY CNUG 


~ 
NS 、 玖 


NaLLE 天 吕 terhgrty 
Lon 辣 HER 


1980 


SALLY FORTH by Wallace 
Wood. The very first 
TASCHEN COMIC: 
cation. He sta 
ser as an EC Comii 
artist (40 Yea 
our new XL The History of 
EC comics book) 


RAY B 


Invitation to the opening of the first store: 
“Germany'slarge: alist shop for col 
adjace s veral thousand 


from twe round the world 


1982 


ANA by Ted Benoit 


mics and 
publications 


Deutschiands grd8tes Spezialgeschaft far Comics und 
angrenzende Gebiete fihrt einige tausend Neuerschei- 


nungen aus zwalf Lindern der Erde- 


ov 


ET 


Surreal suc 
IN Ves the day 


ompanyij. Penni 
rrows mon 


mn to buy 40.000 
copies of a Magritte book 

printed in English. The gamble 
pays of with days the 


1984 
MAGRITTE. 


IDEAS AND IMAGES， 


1985 


DALi by Conl 


PICASSO .ANSNWSR 


1985 
PICASSO by Inge F Walther 


1986 


THE MAGIC MIRROR 
OF ML.C. ESCHER 


1988 1989 


CONTEMPORARY ART ARCHITECTURE OF 
THETWENTIETH CENTURY 


Van Go 中 


VAN GOGH. THE COMPLETE 


PAINTINGS. Marking the centenary 
1987 ofthe painters death 
ANTONI GAUDI. The first title 从 ER book that says it all” 
in the Big Art Series 一 La Provence 


Wirkommen zuihnen… 


The TASCHEN-mobile hits Europe 一 
ifyou can't get the books to the bookc- 
sellers, bring the booksellers to the 
books (and keep them locked in the 
van until they seal their order), 1986- 


EIN BUCH VON TASCHEN 


PFEILSTRASSE47.5000KOLN1:TEL.23 39 93 


册 bne an 
Helmut Newton 


outside of TASCHEN's headquarters, 
Cologne, 1999. 


Kar|Lagerfeld 


celebrates the first book of 
his photographs at TASCHEN's 
_new headquarters in Cologne- 


1990 


GEORG BASELITZ 


BA SEAI T 2 


BAUHAUS 
finally abook 
that brings a breath 
of fresh air to the 
Tifeless literature 
on Bauhaus.” 

一 domus 


1990 


PICASS0 


1991 


PICASSO 


-the definitive introduction 
to the scope and range of 
Picasso's work" 一 The Times 


Georg Baselitz, 
Cologne, 1990， 


Martin Kippenberger 
Cologne, 1991 


1991 


STARCK 


1991 


KIPPENBERGER 


Philippe Starck, 
Cologne, 1990s. 


1992 


JEFF KOONS 


1993 
SOUTINE. 
CATALOGUE 
RAISONNE 


1994 


DALi. THE COMPLETE PAINTINGS 


“Bound to become the standard 
reference work… 一 Le Figaro 


JEAN PROUV 上 E 
区- Ai 
1992 Tov or pntAnpD 


William Claxton, Sunset Marquis 
Hotel, Hollywood, 1998. 


Wotfgang Tilmans, Taschen 
residence, Cologne, 1997. 


四 


lesssr>snenees-eamrcoal 
Julius Shulman 


1999 


oo 


HT 


lius Shulman 


at his studio in the Hollywood Hills- 


“if buildings were people, those in 
Julius Shulman's photographs 
would be Grace Kelly: classically 
elegant, intriguingly remote” 

一 ARTPews 


Nudists and Christians clash on famed boulevard 
Riot 

加 员 四 
9uliSet1 


Datejine !0S Ageles: January 7.2003 


0ffended jayhbird veterans recentiy Stormed the TASCHEN heatuuarters on SunsetBOulevard 
protesting the publication ofTASCHEN's bargain-priced LUTHER BIBLE Coinciding With the release 
of their new TASCHEN book NAKED ASAIJAYBIRD, 3agitated nudistieader Mr Etvin [Ed”] Paas 
Verbally attacked Lutheran elder Reverend BeaVer: 


“We will not tolerate this unbalanced Situation. There is no wayour book can compete With OUT 
Christian brethrenm's manuscript Give us more Color more n3ges and 3 more COmpetitive nrice.” 


Gathering atthe rear entrance of Musso & Frank restaurant on Hollywood Boulevard where the 
joyous Lutherans Were celebrating their publication victory the naked protesters Verbally clashel 
With the Lutheran congregation claiming unfair price dumping. 


The wild-eyed naked jaybird leader proudly 上 市 Splaying his Vintage 70S “jaybird Seeks JaygirI 
mlacard was heard Screaming: “ts all that bastardTaschen's fault lets 90 get himI” 


“Waita minute' the Reverend repliedL "Welove our pubiication -but13gree, that norno-pushing 
publisher needs 31esson.Lets 90 kick his asS” 


The naked protesters and the Protestants marched handin handto the Crossroads ofthe World， 
where they staged their nrotestat the TASCHEN offices.An instant traffic jam ensued on the 
famous boulevard. 


Publisher BenediktTaschen warned of their approach by his sidekick Faulpelz calmiy observel 
the mob from his Secont-story office. Responding to their protests, Mr.Taschen invited the leaters 
of the heated parties up for coffee.The publisher offered them 3 deal they couldn'trefuse. 
“Qualified customers in the BayArea and the Bibie Belt will receive both titles for the nrice of 
one.1hope thatthis will encourage and nromote 3 better understanding of your ideals" And with 3 
Wink and a Smile Mr-Taschendeclared, >Thattook 20uminutes. Everything is nossible if youve 
_just got a certairiamountofcharni Pussy Protestants and Picass0 一 TASCHEN loves them al 


人 


] 的 9 
一 
Albert Ohlen ARRR 
at the Chemosphere House, 
Hollywood. 


1994 


PARIS 
INTERIORS 


1995 


CHRISTO AND 
JEANNE-CLAUDE 
WRAPPED REICHSTAG, 
BERLIN, 1971-1995. 
One of the first signed 
and limited editions 


ELMER BATTERS. FROM 
THETIP OF THE TOES TO 
THETOP OF THE HOSE 


旺 | 可 CC 
1994 0 


ALBERT OEHLEN 


1994 ERickotts 1995 whar GREAT PAINTINGS sAvY 


FETISH GIRLS by Rose-Marie and Rainer Hagen 


Frans Lanting, Bill Claxton, 
and Julius Shulman at the 
Chemosphere House, 1999 


Jorge Pardo, Chemosphere 
House, 1999， 


一 1997 


FRANS LANTING. 
EYETO EYE 


1998 


JUUIUS SHULMAN 
ARCHITECTURE AND 
ITS PHOTOGRAPHY 


HELMUT NEWTON. SUMO 


1999 “the biggest bound volume 


produced in the 20th century 


ARTATTHETURN OF 460 pages, measuring two and 

ERIC STANTON 攻 上 上 7 THE MILLENNIUM ahalffeettall by one anda 
THEART OF half feet wide, and weighing 
ERIC STANTON 66 pounds， 


Vanity Far 


H.R. Giger Zurich, late 1990s. 


Benedikt Taschen, Bily Wilder and 

Helmut Newton at the Chemosphere 
House in Hollywood, 1999. Photo by 
Alice Springs 
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udev6oloud 


HelmutheWton 


with theveryfirst copyof SUMG 


rtyard of the TASCi 


Fi 


in thecoui 


Calogne. Photo by Alice Spi 


60OAT - knockoutl 


Jeff Koons and Will Smith celebrating the 
Iaunch of GOAT (The Greatest of All Time), 
2003. Atribute to Muhammad Ali at the 
Miami Beach Convention Center the historic 
site of Ali's 1964 triumph over Sonny Liston- 


2001 


ALBERTUS SEBA. 


Cabinet of 


CABINET OF ee 


NATURAL 
CURIOsImIES 


2000 


NEUTRA 
COMPLETE WORKS 


2003 

GOAT ATRIBUTE TO MUHAMMAD ALI 
“Thisis nota book. Thisisa monument on 
paper the most megalomaniacal book in 
the history of civilization, the biggest, 
heaviest most radiant thing ever printed 一 
Alis last victory" 一 Der Spiege/ 


Buv WitpsR's 


2001 et ro 


SOME LUIKEITHOT 
2002 


THE LUTHER BIBLE 


Howard Bingham, Alis best friend and principal 
photographer of GOAT along with Neil Leifer, 
at his house in Los Angeles, 2002. 


Rem Kooihaas, 
Cologne, 2001 
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DIANE YON 
FURSTENBERG 


SUZY MENKES 


PHILIPPE 2 
STARCK 汪 必 


VIVIENNE 有 
WESTWOOD 


SS 
NASTASSJA 机 
呈 KINSK AR 
DEBBIE 
ASNSR HARRY 人 
局 吧 
SEE 


forthe planet 
rpeople 


品 


则 


mm WLADIMIR MARTIN 
KLITSCHKO SCORSESE 


人 
1601) 


NAOMI 
CAMPBELI 


TERRY 
SN RICHARDSON 


WERNER 
HERZOG 


DITA 

VON TEESE 
HH 人- 
MOEBIUS 
\ 人 
NE 


ROBERT 
CRUMB 祭 


JEREMY 


ALEJANDRO _ 
SONZALEZ INARRITU 


2003 


Leonardo da Vinci OO 2004 
THE COMPLETE PAINITINGS JAZZ LIFE by William Claxton 
AMND DRAWINGS and Joachim E. Berendt 
“Therers nolegal way The legendary photographic 
of approaching Leonardo's journey documenting the jazz 
work more closely scene of 1960s America 


一 Tpe Financial Times 


ChRSE STUDY 


HQUSES | 2004 2005 


ANDO, THE CURSE OF LONO 
COMPLETE WORKS by Hunter S. Thompson 
and Ralph Steadman， 


CASE STUDY HOUSES， 
THE COMPLETE CSH PROGRAM 
1945-1966 


Nobuyoshi Araki 
Tokyo, 2003， 


Zaha Hadid, London, 2006 
Photo by Jason Schmidt 
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2008 


Christoand 
HE 4 
at the TASCHEN Store New York- 


NE 人 USERAS 


Dream books that got sucked up by the dollar-gobbling machine 


million (一 
人 Diego 
O Rivera 


What 二 二 about? 
Mighty Mexican makes muraks 


The artcritic's takes 

人 A masterpiece of publishing … 
spectecular sumptuous and magnifcent 
So, whathappened? 

Couldmt cross the border 
Abettersolution? 

Should have been called Mr Frida Kahio 


America Swings 


What 本 人 tabout? 

Aclassy look at anotso classy lfestyle 
This was notahard one forthe experts 
“We LOVE this book, ahilarious 

visual record ofsex in suburban America 


So whg didwtitswing? 
Itwas atoo hilarious visualrecord of 
sex In suburban Americe 


Ingmar Bergman 


What 在 比 oabout? 
An expansive and serious study of 
The press marvelled: 
acompanion foralifetimes worth of 
reading and vlewing 
Whg did the Swede sensation bomb? 
Toe long.Too heavy. Too black 如 white 


What would have helped? 
Nothing 


Lesson learned? 
“What happens in the bible belt 
stays in the bible belt” 


Car Crashes 


What 站 攻 about? 
Weegee meets Chandler by 
accident 

What the critics said: 
“These harrowing images are 
riveting 

So whg diditerash? 

Toe much road kill 


How could it have been saved? 
print on demand 


MO 

一 
人生 
| 


2005 


RENZO PIANO 


2007 


VANESSA DEL RIO 


于 


2005 


THE STANLEY 


JE ET < 


2006 


DAVID LACHAPELLE 
ARTISTS 8 PROSTITUTES 


KUBRICK ARCHIVES 


Yumiko and Tadao Ando 
at the TASCHEN Store 
Beverly Hills, 2015. 


2006 


PETER BEARD 


Peggy Moffitt, David Lachapelle, 
Crystal Harris, and Hugh Hefner, 
TASCHEN office, Los Angeles, 2009， 


2012 名 ee 


Window display at Waither K5nig's legendary 
Cologne bookshop with an eclectic selection 
from the TASCHEN archive- 


1997 。 2008 


2011 1990 2002 201 


1995 。 2001 


2008 1984 2006 2003 2011 2008 1998 2002 2010 1989 


尖 得 
-en 六 一 二 一] 
一 
这 息 
3 | - 
2010 2011 1988 1985 1995 2009 


2010 ” 2000 2000 2012 


四 2008 


THE CIRCUS 


NORMAN MAILLR 


MO0NFIRE 


2007 


THE BlG BOOK OF BREASTS 


MATE 


2008 


CHRISTOPHER WOOL 


NORMAN MAILER. MOONFIRE 
“The greatest book 1have ever 
seen. The photography is 
unparalleled ,more than just 
abook itis an experience” 

一 American Photo 


2009 


了 Los ANGELEs 
1 PORTRAIT OFA CITY 


DENNIS 
HOPPER 


Dennis Hopper, 
Hollywood, 2009 


Terry Richardson and 
Benedikt Taschen, New York, 
2010. Photographed by 
Terry Richardson 


司 7 再 人 
AT 瑟 人 的 
、 党 | 天 
人 

7 生 人 要 

计 J | 网 
二 

KeithRichards 时 
人 Sto 


9 1ng Stones 
SUMO, Philadelphia' 


David Hockney 


atthe TASCHEN stand at 


Frankfurt Book Fair 2016- 


sin Sinln 


党 W atthalaunchof Gas 
Fotogra 从 隐 Stockhomm: 


光 ; 0 


2011 


KOOLHAAS/OBRIST 
PROJECT JAPAN 
METABOLISM TALKS 


2011 


FREDERIC CHAUBIN 
CCCP. COSMIC 
COMMUNIST 
CONSTRUCTIONS 
PHOTOGRAPHED 


2012 007 天 


MARC NEWSON 
WORKS 


75 YEARS OF Dc cOMICsS. THEJAMES BOND ARCHIVES 
| 2010 THEART OF MODERN MYTHMAKING 2012 


Shigeru Ban in his studio, 
Tokyo, 2003 


Marc Newson 
at the TASCHEN Store 
Beveriy Hinls, 2012. 
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Celebrating television genius at 
the launch ofTASCHEN's extensite 一 > 并 
two-volume record of Mad /Men 1 
Jessica Para, executive producerl 一 乱 -~ A_ 
director Scott Hornbacher 人 


Kiernan Shipka, January Jones, 
creator Matthew Weiner costume 谷 
designer Janie Bryant, Christina 会 逢 
Hendricks, and Jon Hamm, f 

TASCHEN Store Beverly Hills-. f 


THE ROLLING STONES. SUMO 
Authorized and signed by Mick Jagger， 


2013 Keith Richards, Charfie Watts, 
GENESIS， and Ronnie Wood 
SEBASTIAO 

SALGADO 


“My love letter 
tothe planet” 


2 
GENAE 
ansrd 


SA 


5 


2013 


NATIONAL 
GEOGRAPHIC: 
AROUND THE 
WORLD IN 
125 YEARS 


2014 


ANNIE LEIBOVITZ._ SUMO 


2014 


ALWEIWEI 


Claudia Schiffer and Mario Testino at the 
launch of Rio de Janeiro, Paris, 2009， 


Valentino, Gwyneth Paltrow, Giancarlo Giammetti 
and Udo Kier at the Chemosphere House， 
Hollywood, 2009 
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TI999 2005 2006 2006 2007 2007 2008 2008 


“TASCHEN books are almost 
designed to be collectible. 
Its very common for a TASCHEN 
book to gain value almost instantly. 


Richard David, Abebooks, the worlds 
most popular platform for antiquarian books 
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The Mepartneys 


Mary, Paulj and Stella McCartney with 
Ringo Starr and Barbara Bach at the 
London launch of Linda McCartney's 
Tme Polaroiad Diaries. 


2016 


NAOMI 
Artwork by Allan Jones， 


M4RCHIVES< 


2018 THE STAR WARS 


ARCHIVES 1977-1983 


必 
2015 = | 时 
MICK ROCK. THE RISE 几 由 
OF DAVID BOWIE, 1972-1973 C 本 人 


JAMES BALDWIN 
2015 要 Ti 吕 g STEVE SCHAPIRO. 

ANDY WARHOL Jom jn THE FIRE NEXTTIME 
POLAROIDS 1958-1987 “Abeaconin dark 
四 times so vears on 
一 me /ndependenr 


NE 


Stan Lee at his home with Benedikt 
Taschen, seeing the first copy of 
Te Stan Lee Story afterten years in 
the making, Hollywood, 2018， 


Rocky Te Complete Fiims launch 
with Sylvester Stallone at the 
TASCHEN Store Beveriy Hills, 2019. 


45 


和 Naomi campbell 
本 with Lenny Kravitz and Dave 
Chappelle at the Chemosphere 
House, Hollywood- 


2018 


DAVID BAILEY SUMO 


2018 | 


REMBRANDT 
THE COMPLETE PAINTINGS 


2019 


JAPANESE 
WooDBLOCK PRINTS 


MURALS OFTIBET SUMo by 
Thomas Laird. The treasures 
of Tibetan heritage, signed by 
His Holiness the Dalai Lama， 
“Asignificant contribution not 
justto Asian art but to the 

humanities." 一 The Metropolian 帮 多 2 7 


Museum of At 


Lynn Goldsmith and Patti Smith at the 
TASCHEN Store Beverly Hills, 2019. 


David Bailey at his SUMO launch, 


aa Claridge's London, 2019. 


2018 


20f 


Pope Francis 


Marlene Taschen presents 
Sebastiio Salgado's Genesis 
in St. Peter's Square, Rome- 


Howa 
TASCHEN Book ， 
[ls Made 


Behind the scenes of our production process 
and the challenges of creating some of the 
biggest books in the world- 


During the binding process, the 
book block is pressed several 
times at different stages 


The sewing of the book block 
证 asemirautomatic process 
For oversized books, the quali- 
ty ofa machine-sewn book 
block is superiorto one that is 
hand-sewn- This one-of-a-kind 
machine can sew signatures 
measuring up to 70 cm 

(27.5 in.)in height 


Mauro Loce, director ofthe 
bindery, presents the final art 
edition of Ferram which comes 
with a bookstand designed by 
Mare Newson 


The leather application on the 
caseis done by hand. The so- 
called Oxford hollow is added to 
strengthen the spine 


Finishing touch: the iconic 
Cavallino emblem is applied to 
the book's cover 


The signatures (sheets of paper printed and folded) 
of the books are gathered manually 


The staircase at the 
TASCHEN headquarters 
in Cologne With works 


一 byMartin Kippenbergal 
and Jeff Koons- 


The 19th-century mansion in 
Cologne has been TASCHEN's 
headquarters since 1990， 


Door handle at the main entrance: 
Donald's head cast in bronze from the 
first comic store in 1980， 


The canteen: floor by Albert Oehlen and 
paintings by Martin Kippenberger. 


TAscttu 


At the Claridge'sin London 


nz bookshelves by Marc Newson 
and floor by Jonas Wood 


Rs TASCHEN stoi 
ye Simpsons' 2012 episode 
“The Earth Stood Cool 


人 


The simr 昌 | 


Martin Kippenberger Cologne, 1991- 


he 人 Aptist 


TASCHEN has a longstanding tradition 
of book signings with a chance to add 
a personal touch to your books- 


Beatriz Milhazes, Miami, 2017. 


Christo, London, 2018. 


David LaChapelle, Milan, 2017 


Peter Beard, Paris, 2006， 
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Peter Lindbergh, Berlin, 2016: 


Tadao Ando, Los Angeles, 2012， 


Naomi Campbell, London, 2016. 
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Wolgang Tiimans 


four books 


Wolgang Tilmans 1995 
Burg 1998 
tmuth study center 2005 


Neue Welt 2012 


abridged, additions 2020 
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WOLFGANG TILLMANS 0O6:4 


[yes 0 


Uur Time 


Wolfgang Tillmans 
installing the Concorae 
/nstalation at TASCHEN 
headquarters, Cologne， 
Greifpar 67 2017 c.1997. 


矶 1995yox puBlisjedyotrFirstbooRapithiT4SCEHEN pm 
didayotrcollaporatioz mi 太 T4SCHENstar 旨 

That wasin Cologne in 1993, when the city was the center 
of the German art scene.Ihad my first solo exhibition with 
Daniel Buchholz in theback room of a small antique shop 
he ran with his father. Burkhard Riemschneider, who was 
TASCHEN editor atthat time, was one of the first people 
tobuy aprint from the exhibition. At a dinnerin Daniels 
apartment, Tasked Burkhard ifhe could imagine doing a 
book with me. A few monthslater he brought Angelika 
Muthesius, then TASCHEN's chief editor, to the gallery, 
and she fell in love with some of my photographs. In the 
meantime, Thad started making a dummy made of color 
copies. It was finished by Christmas 1993, and Ishowed 
让 to Angelika and Benedikt. Some friends of mine said 
that it was much too early to publish abig book at the age 
of 25,butIknew: this work has to be published. Thank 
God Benediktthought the same way. 


Jourjirstbook Wolfgang Tillmans (7995) zas azzimnstazt 
SUccess VS 成 atdae 如 搞 ezeitgeis 肆 

That term is sometimes used in a derogatory way, but 让 
isactually abeautiful word: “the spirit of the time.” My 
books success wasborn out ofa misunderstanding 一 people 
tookitasadocumentary record of the time, when instead 
Ihad compiled it equally of pictures that were staged and 
those taken as they were found.Iwasless concerned with 
depicting reality in atraditional way and instead created 
a fiction of possible lives and siruations and socialinter- 
actions, which were in themselves authentic to the spirit 
of the time. That gave the images power 一 people could 
identify with them 一 and their draw seems to not have 
waned ever since- 


djftermwardsyou made 万 reeOrepookymithT4SCHEN: 
Burg (7998) truth study center (2005) azd Neue Welt 
(2012). JWVhat do 声 ey representtoyou azd iot do 态 ey 
repectyoxr artistic deoelopmremt 

Isee my books with TASCHEN as equivalent to "albums” 
in pop music terms. They are the record of alonger stretch 
oftime and personal development. They all share my desire 
to speak about whatit feelsliketobealive in the here and 
now.Iwant to make booksthat can beread and entered 
into by different people in different countries through 
their own eyes, allowing them to make connections to 
their own lives. These connections might not happen in 
every singleimagebut ifareader gets a sense of *Iknow 
how that smells”or “Ihave an idea what that feels like” 
then PTm most happy. Because that is what art can do best: 
create a Sense of solidarity amongst people. 


Joxu japeexplaiped zjat contzzects 扫 eseBooRs, Bott0Ot 
ao1jey dier8 

The firstbook wasborn out ofaknowinginnocence,look- 
ing atlife around me 一 the passion ofbeing independent. 
Burg chronicles me enjoying the freedom of exploring 
artistic genres like stilllife and landscape whilst also 
living through a period of greatlove, sadness and loss. 
tra 场 stzxdy cezzterIcompleted seven yearsafter Burg in 
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avery different world.Ifaced the outward disorder with 
adesireto order my photographs according to genresand 
types. My scope opened wider to include architecture as 
Well as abstract pictures made without a camera, whilst 
still reserving a central focus for the human portrait and 
images of the body, including the sexualbody. Another 
seven years laterIpublished Nexe TVe1t which was anew 
beginning, areal challenge to myself. TIwanted to look at 
the world in an even wider scope, traveling five continents 
and using forthe firsttime a digiral camera. Temployed 
new layout techniques and embarked on making a new 
record of the visible world by embracing fragments of it 
thatIfound on the way-. 


BooRs are az inzportanztPartoFyotr artisticexpressio7z. 
JatdobooRs7mea7 如 JJOUUrPractice 

Photographs are wonderful in the way they are equally 
suited to sitona wall astheyaretobe placed on aprinted 
Page. The portability and easy access of a book 一 espe- 
ciallya TASCHEN book 一 allows it to meet youin unex- 
pected moments in yourlife. Books have a special tactile 
quality, the way they feel to the touch, and they have an 
intriguing smell! 


TazRemz a1ltoge 妨 er 她 ese booRssee 加 Bedappotosrap1ic 
Coca11e1i 护 CCGtteiP 矶 GOct12e1Nt 态 em0O071G, 1otepem 
评 全 ra 妨 erajeelizg 坊 at 好 descripedvaepictedi1lacstrated. 
Jatdiz 计 Fee1Eke 如 Jou 加 bringa1loF 护 enttogeteranzd 
pdat 态 emz 注 态 Specialyear2020? 

Imost of all wanted to keep the integrity of each of the 
books, but also felt welcome to add an element of “remix” 
to them. Sometimes Iinserted images from back in the 
time, and sometimes Iconfronted anew picture with some 
from 20 years ago, like for example a portrait from 2018 
of Neneh Cherry, whose musicIlistened to alotin 1993. 
Recent years up to 2020 are also represented, making the 
book a complete journey to right now. 


Tat ixspireryozt 
This is a tough one, and Pm sure that's why you ask it. 
Looking at the way things are, at how they appear from 
different angles, inspires me. To be open tobeing sur- 
prised, without fear 一 and making peace with that 一 inspires 
me. And of course being together with others, friends 
and lovers. 


JpatdoeyT4SCHEN7mzea7z t 如 Jot8 

Itruly respect TASCHENY respect forhistory.TASCHEN 
books asa whole build a memory of human exploration 
and thatis truly important in our times- 


Tatsyoxrjizporite T4SCEHENBooR anzdzn 有 介 
Elmer Batters book of foot and leg fetishism impressed 
me deeply,asit wasa perfectillustration of*form follows 
function.” The Leonardo da Vinci catalogue raisonne re- 
mains a permanent source of reference- 
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“Isee mybooks with TASCHEN 
as equjivalent to "albums' in 
pop music terms. They are the 
ITecord of a longer stretch of 
time and personal development. 
They all share my desire to 
Speak about what it feels like to 
bealive in the here and now.” 
Wolfgang Tillmans 


WOLFGANG TILLMANS. FOUR BOOKS 
40TH ANNIVERSARY EDITION 
512 pages E/E20 


Amaers /Brighton 
Arcimpolaal 2005 


一 aa 
Papercutting is a traditional Chinese art going back 
2,000 years. The colored, intricately cut papers 
areused as a Story-telling medium in festivities， 
for prayers, and as everyday decoration. 
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The bags and scarVves take their motifs 
位 om papercuts created by Ai Weiwei 
as part of his Pzpeyxczit Pozrtfo1io, published 
by TASCHEN in 2o19. 


DapBcHEionpg IN1981 ANTON coRBITN firstformally photographed synth 
teenidols Depeche Modein London and Basildon, Essex， 

Anton Corbijn's offcial illustrated history foran NME cover inthe foreground the smirking,blurred 
singer Dave Gahan, therestofthe band standing behind 

him smilingin sharp focus. Accordingto Corbijn, the band 

Was atthe time, “too poppy” forhistaste. Fastforward five 


years and Depeche Mode weretransforming their sound 
andlooking towards something moreedgyandbrooding. 
Corbijn came on board to do one video andbecame the 
band's de facto creative director and since 1986 he has 


crafted all their photography, most of the videos, album 


graphics, and set designs. Depecje Mode. 47ztom CorBij 
is a detailed illustrated history of how Corbijn's timeless 
visuals and epic but honest aesthetic have helped cement 
Depeche Mode's reputation as the biggest cult band in 
the world. 


This Collectors Edition features over 500 photographs 
from Corbijn's extensive archives, some never seen be- 


fore, including formal and informal portraits from places 
such as Madrid, Hamburg, the California desert, Prague 
and Marrakech (many taken during the making of iconic 
videos such as “Enjoy the Silence” and “Personal Jesus”); 


amultitude of off-the-cuff, candid images; and stunning 
live shots from alltheirtours since 1988. In addition to the 


photographs, there are sketches and designs for stage sets 
and album covers, Corbijn's handwritten captions through- 
out the book, placing the reader rightin the middle of the 
shoot and an extended interview with the Dutch master. 


Created with the full collaboration of the band, who 


also share some insights on working with Corbijn, Depeche 
Mode. 4mrtom Coraijr trumpets how one man's original 
and unforgettable visuals helped shape the band'senduring 
popularity. Reflecting on his expanded role in Depeche， 
Corbijn recallsin the book's introduction: “Alot of it came 
downto me, andIwantedittoberight forthem.Iwanted 
to think for them. To be great for them.”This book is 
atestament to the depth and breadth of that greatness, 


acelebration of one of the most creative and enduring 
collaborations in rock history. 


En routeto LA 
1988. 


Randers, Denmark 
1987 
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Art Edition No. 1-100 

SOFAD, London, 1992 

Print signed by Anton Corbijn 
image: 38 x 38 cm (15 x 15in) 
sheet 59.5 x 42 cm (23.4 x16.5ip) 
E/E1.500 
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sheet 59.5 x 42 cm (23.4 x16.5inJ) 
ef1500 


“Anton was able to givethe DM sound， 
that we were beginning to create, a visual identity.?” 


Dave Gahan 
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Opposi 
Randers 
Denmark 1987， 
Madrid, 1992 
XXI 


DEPECHE MODE. 
ANTON CORBLN 

Hardcover in clamshell box 

Collector's Edition (No. 201-1.986), signed 

by Anton Corbijn; and Dave Gahan, Martin Gore 
and Andrew “Fletch” Fletcher。 

512 pages E/E750 


Creative director for Depeche Mode since 1986. 
Anton Corbijn's timeless aesthetics have cemented 
the band's reputation as effortlessly cool and cutting 
edge. With over 500 photographs from Corbijn's 
personal archives, many never seen before, as well 
as stage set designs, sketches, album covers, and 
tour books, this volume visually amplifies the impact 
of Depeche Mode's "fourth member” 


Also available as two Art Editions of 100 copies 
each (No. 1-200), with a print signed by 
Anton Corbijn /see previous spreao) 
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“They were to me what 
Grimms' fairy tales 
were to children in the 
19th century.” 

Joe Hill 


Johnny Craig 
Christmas cover of 
Te Vautof Horor 
No. 35, 1954 


Al Feldstein and Bi 
Gaines in the EC office, 
late 1950, with arack of 
their latest comic books 
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IN 1947, BILL GAINES inherited EC Comics from his legendary father 
M. C. Gaines, who was responsible for midwifing the birth of the 
comicbook as we knowir during his tenure at All-American Comics, 
bringing the likes of Wonder Woman and Green Lantern to the world. 
Overthe next eight years, Bill Gaines 一 along with Al Feldstein, Harvey 
Kurtzman, and Wally Wood and others 一 would reinvent the very 
notion of the comic book with titles like Ta1esy 六 oz 态 e CPP Crime 
SuspezzStories Heird Sciezce and M14DD. 

EC delighted in publishing gory, morbid horrorand crime comics 
that had snap, ironic endings 一 but they also pioneered the first true- 
to-life war comics, the first “real”science-fiction stories, and tales 
about such then-taboo subjects as racism, bigotry, vigilantism, drug 
addiction, and police corruption. Too good tolast, they were eventually 
caught up by various1950s guardians of morality, who were convinced 
that EC often over-the-top content was causing juvenile delinquency. 

TASCHEN presents the full, fascinating story of this fabled com- 
pany, written and expertly curated by EC-authority Grant Geissman. 
Even the most die-hard EC Fan-Addicts will find something new within 
these pages, with the Gaines family archives providing more than 
100 rarities that have never seen print. Many of the cover images are 
reproduced from Gaines File Copies, which are widely regarded as 
the best surviving copies of the EC Comics. 

Gathering more than 1.000 illustrations that include the rarest 
and mostnotorious covers, interior pages, photos, vintage original 
artwork, and some of the most celebrated stories ever to be printed 
in four colors fora dime, thisistheultimate EC Comics compendium 
andamusthave forany comics enthusiast or pop culture historian. 


IEYOoU'REA POP CULTURE AFICIONADo, you may alreadybe familiar 
with Tzles 广 om 成 e Crypk the American television seriesthat aired on 
HBO from 1989 to 1996. You may also remember JTzird Scienrzce, the 
1985 John Hughes feature flm starring Kelly LeBrock and Anthony 
Michael Hall. And you almost certainly know MA4D, thelong-running 
humor magazine that has become an American institution. 

But generally only true pop culture cognoscenti know that each 
of these properties started out as full-color, 10-cent comic books, 
published by a small, scrappy company called EC Comics. So why 
should there be a gigantic, weighty tome in celebration of these 
comics? Put simply, because thislesser-known company had an enormous 
impact on American pop culture, managing to be both commercially 
Successful as well asboldly innovative. 

Atits creative peak in the1950s, the ECline of comics included 
horror, crime, science-fiction, war, and humortitles. The list of writ- 
ers and artists who contributed to 一 and produced some of their best 
work for 一 EC reads like a“who's who” of mid-20th-century comic 
books, including Al Feldstein, Harvey Kurtzman, Johnny Craig， 
Jack Davis, Graham Ingels, Wallace Wood, Joe Orlando, Reed 
Crandall, Al Williamson, Bernie Krigstein, and Frank Frazetta. To 
hard-core EC fans 一 known as “EC Fan-Addicts” (who are, indeed， 
fanatics!) 一 these were simply the best comic books ever published 
Counted among EC's fans are some disparate pop culture luminar- 
ies, including novelists Stephen King and R.L. Stine, flmmakers 
George Lucas, Steven Spielberg, and George Romero, Underground 
Comix cartoonist Robert Crumb, Monty Python member/visionary 
director Terry Gilliam, and musician Jerry Garcia, all of whom point 
to EC as an important inspiration. 


This amazingly influential company had some rather unlikely 
beginnings 一 dating back to the 1930s, to the actual genesis of the 
comics industry. This tale, like any good tale, hastwists and turns， 
ups and downs, heroes and villains, thrills and chills, and even 
something like a Tz1es 广 om 胡 e Crypt style rise from the dead (but 
without the ghoulish retribution). 

So how did EC comics ascend from their humble beginnings to 
become some of the most celebrated 一 and mostreviled 一 comicbooks 
of all time? Read on, 计 you dare! 一 GRANT GEISSMAN 


“...Temembered by generations of 
fans as an early pinnacle in 
art and story-telling, even as they 
were driven offthe newsstands 
by the advent of the censorious 
comic code authority.” 


Forbes 四 


TANous FIRSTEpmo 
| 外 
全 骨 

3 Onily the first printing of 四 

5,.000 copies comes with 

a numbered sticker. 

人 
TASCHEN | 四 
WRITTEN 4ND EDITED BY GRANT GEISSHAN 1 本 2 


DESIGNED BYyJOSH BHMKER W1TH GRANT CEISSHMN 
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“EC's gruesome, fantastical and 
Slapstick chromosomes course 

8 through the flms of Joe Dante and 

George Lucas, of Steven Spielberg 

and Quentin Tarantino, and the 

Dovels of Stephen King.” 


人 beNetullork Cimes 
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Johnny Craig 
THE HISTORY OF EC COMICS 
Grant Geissman 
592 pages E/f 150 
Famous First Edition: tory (Crime Susp 
First printing of 5,000 numbered copies No. 17. 1953) 
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PETER BEARD A visionary artist who used photography, 
drawing, and collage to document a vanishing world 


EEEIRBEAR TD 


98 一 -2626 


ARTIST, DIARIST, COLLECTOR. and Writer Peter Beard has 
fashioned hislife intoa work of art theillustrated diaries 
he kept from a young age evolved into a serious careeras 
an artist and earned him a central position in the inter- 
national art world. He collaborated with Francis Bacon 
and Salvador Dali, he made diaries with Andy Warhol， 
worked on books with scientists like Dr. Norman Borlaug, 
Dr. Richard Laws, and Alistair Graham and toured with 
Truman Capote, Terry Southern, and the Rolling Stones 一 
all of whom are broughttolife, literally and figuratively, 
in his work. He delved into the world of fashion forits 
beautiful women, taking Yogxe stars like Veruschka to 
Africa andbringing new onesback to the U.S. with him. 

After spending time in Kenya and striking up a 
friendship with the author Isak Dinesen (Karen Blixen) 
in the early1960s, Beard bought 50 acres nextto her farm 
with the stipulation that he would flm and write about 
theland and its flora and fauna. He witnessed the dawn 
of Kenya's population explosion, which challenged finire 
Tesources and stressed animal populations 一 including the 
starving elephants of Tsavo dyingby thetens of thousands 
in a wasteland of eaten trees. So he documented what he 
Saw 一 with diaries, photographs, and collages. He went 
against the wind in publishing unique and sometimes 
shocking books of these works, including TNHe End of 妨 e 
Gamme. The corpses were laid bare; the facts carefully re- 
corded, sometimes in type and often by hand. Beard uses 
his photographs as a canvas onto which he superimposes 
multi-layered contact sheets, ephemera, found objects， 
newspaper clippings that are elaborately embellished with 


XL| meticulous handwriting, old-masterinspired drawings, 
PETER BEARD and often swaths of animalblood used as paint. 
OPeges 人 DO In 2006,TASCHEN first published the book that has 
Also available come to define his oeuvre, signed by the artistand pub- 


THEEND OF THE GAME 


lished in two volumes. It sold out instantly and became a 
292 pages ke/f75 


highly soughtrafter collectors item. Now itis available in 
onellarge-format volume, along with a fresh new edition 
of his landmark publication on Africa's wildlife crisis, 
TNe End or 坊 e Gamte. 


PETER BEARD 


Previous spread 
efjections on Natural 
Listory Moite Bay 
Lake Ruaof 1965/2004 


Selfportrait 1975， 
Opposite 


Veruschka Rhino hoping 
万 Daraiani 1964/2003 
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Buldogs, Long lsland， 
New York, 1952 


Walter Chandoha in 
his studio in New Jersey 
with his rescue dog， 
1975 


“Walking the supermarket 
pet-food aisle in the 
196os was like attending 
aChandoha gallery 
opening; almost every 
brand used his work on its 
packaging at one point.” 


FINANCIAL TIMES 


Also available: 
CATS 
296 pages E/E40 


WALTER CHANDOHA 


WALTER CHANDOHA. DoGS 
296 pages E/E40 


Walter Chandoha's legacy as the 20th centurys 
greatest pet phatographer lives on in this sequel 
to his critically acclaimed Cats. Featuring over 
60 breeds, photographed in a variety of styles 
and locations, the book includes color studio and 
environmental portraits, black-and-white street 
scenes, dogs roaming free in the countryside, 
and vintage dog shows 


TAschEN 
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WALTONEORD Pa7jakja TZ72 好 克 
TheTDpainters sinistet wildlife scenesin anUupdated edition 


At first glance, Walton Ford's life-size beastial tableaux recall the prints of 
19th-century illustrators John James Audubon and Edward Lear. A closer 
look reveals a complex and disturbingly anthropomorphic universe, full of 
Symbols and allusions to the “operatic”quality of traditional natural history-. 
In this stunning but sinister visual world, beasts and birds are not mere 
aesthetic objects but dynamic actors in allegorical struggles. In dazzling 
watercolor the images impress as much for their impeccable realism as they 
do fortheir complex narratives. 


Silent film star Gloria 
Swanson, thrown to 
thelions in Male and 
Female, 1919. 


Ars Grata Arts 2017. 
watercolor gouache， 
and ink on paper 
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ARS ORAITIA ARTIS 


THIS TIME THAD TO LIE on the floor and remain absolutely still.T 
would ruin the scene ifIcouldn't control my breathing. My back was 
bare to the waist. Tcould hear alion's claws scratching the floor as 
the trainerled him in on aleash. Then Tcould hear anothertrainer 
whisperto Mr De Mille, who came and knelt beside me. 


Tast agoU SONe 纺 ng JorJOtr ozDNz SG 
ie zolispered “Dieyemzot me12strUaHENE GeJ1OU2 
“No"TrepliedperysoFtpy 

stoodatp andsa 这 加 奶 etraiper =Te cazz proceed. 
Eperytjings Jie 


Then Tcould hear the lion breathing near me. They put a piece 
of canvas on my back to keep the lion's manicured claws from making 
the slightest scratch. Then theybroughtthelion up to meand puthis 
paw on the canvas. Ever so slowly they pulled the canvas aside until 


Icould feel his paw on my skin. Every hair on my head was standing 
on end. I could hear the camera grinding and then the crack of the 
trainer's whip. Every cellin mybody quivered when the animal roared. 
His hot breath seemed to go up and down my spine. 

For an instant Iopened my eyes a slit. Without raising my 
head, I saw lines of people ringing the setb motionless absolutely 
silent. Among them, in his uniform, his eyes popping almost out 


of his head, was Daddy. His mouth hung open with horror at the 
sight of his one and only child with a man holding a gun beside her 
and a roaring lion standing over her. It was our first glimpse of each 
otherin five years. 

When the scene was over, I could tell that Mr. De Mille was 
ecstatic. He said we would not reshoot if. He could tell it was per- 
fect. He said ifIhad any energyleft, he would like me to get into 
the moleskin evening gown so that he could redo one ortwo close- 
ups. Then the shooting would be finished./ 一 一 一 rom 7920s 1mm 
starGioria Smazzsozfy attobiosrapjy SWANSON ON SWANSON， 
PocRet BooRs I98T. 
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WALTON FORD 
PANCHA TANTRA 
424 pages E/f60 


This updated edition of Pancha Tantra is the most 
comprehensive survey of Ford's oeuvre to date, 
with 40 new works, more than 120 additional pages 
and a new essay by the artist 


Also available as an 
Art Edition No. 1-100 

Leatherbound, in slipcase 

With the six plate aquatint etching Granary 
image: 30.5 x 22.9 cm (12 x 9in) 

sheet: 46.8 x 35.5 cm (18.5 x 14 in 小 

printed on Rives BFK paper 

Signed and numbered by Walton Ford 
E/E8.500 


RAINR 


ALION FORD 


Walton Ford checking 
an early proof ofthe 

art edition Granary 

at Wingate Studio in 
New Hampshire 

The six plate aquatint 
etching, Granary depicts 
crimson-capped Acorn 
Woodpeckers guarding 
their cache of acorns 

as the Hollywood Hills 一 
and the 和 med Stahl 
House 一 are threatened 
by wildfire 


区 二 和 只 人 


Opposite: 
Rock crystal, malachite, 
amethyst, coral, and a 
very rare Seychelles nut 
that functions as the 
cup of a drinking vessel 
Augsburg Arts Cabinet， 
Uppsala Universitet, 
Sweden. 


Various specimens, 
including reptiles and 
amphibians, collection 
of shells and various 
kinds of crabs, corals, 
and gorgonians， 
Cabinet d'histoire 
naturelle de Clement 
Lafaile, Museum 

中 Histoire Naturelle 
de La Rochelle_ 


THE WUNDERKAMMER, OR “cabinet of curiosities,”saw collectors 
gathering objects from many strands of artistic, scientific, and intellec- 
tual endeavor in an ambitious attemptto encompassall of humankinds 
knowledge in a single room. 

From the Grand Duke Francesco Ide'" Medici and Holy Roman 
Emperor Rudolf II to Archduke Ferdinand II of Habsburg, these 
aristocratic virtuosos acquired, selected, and displayed the objects 
in real-life catalogues that represented the entire world 一 spanning 
architecture, interior design, painting, sculpture, gemology, geology， 
botany, biology and taxonomy, astrology, alchemy, anthropology， 
ethnography, and history. 

Marvel at the unicorn horns (narwhal tusksj, gems, rare coral 
growths, Murano glasswork, paintings and peculiar mechanical au- 
tomata. Browse through illustrations of exotic and mythical creatures 
and discoverthe famed “Coburg ivories,”an astounding collection 


of crafted artifacts. These collections are nothing short ofajourney 
through time, from the Renaissance and Age of Discovery,the Mannerist 
and Baroque periods, up to the present day. Although many of these 
cabinets of curiosities no longer exist, others have been meticulously 
Teconstructed, and new onesborn. 

These marvelous cabinets of curiosities can now be explored 
by all in this XXL collection. To realize this mammoth undertaking, 
Massimo Listri traveled to seven European countries ovVer Several 
decades; the result is a set of gorgeous photographs, an authorita- 
tive yet accessible introduction, and detailed commentary on each 
of the 19 chambers highlighting the most remarkable items in each 
collection. Discover how these timeless treasures both describe and 
defined civilization, the modern concept ofthe museum, and our very 
knowledge of the universe. 
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“Prepare to be 
transported to heaven 
On earth.” 
回回 回 
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XXL 


MASSIMO LISTRI 
CABINET OF CURIOSITIES 
356 pages ef 100 


“Dive into a world of 
carved amber magical coral 


and stuffed mermaids.” 


Ganian 


Also available: 
XXI 
MASSIMO LISTRI. 


THE WORLD'S MOST BEAUTIFUL LIBRARIES 
560 pages E/f 150 


Ormamental polyhedror: 
spheres with polyhedra; 
polyhedra with stars 

and cubes; lvory, c. 1600 
Coburg Ivories, Tesoro dei 
Granduchi, Florence 
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by Wim Wenders 


What were Peter's greatest talents? 


Asking that question, 

Tm not talking about photography, that goes without saying, 

that was his craft, his profession, fnally his art, 

for which Peter Lindbergh became world famous. 

But.… where did all that come from? 

下 wasn'tjust “there”as a stroke of genius, ifhad a source in his life. 
Iinclude all of you who knew Peter and worked with him 

in my question, so you can all answer it for yourself: 

“What were his greatest gifts?” 

Itryto define what comes to my mind. 


Isometimes watched him work, 
on beaches in Normandy, in the streets of New York, 
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in industrial ruins in Berlin or on rooftops in LA,， Previous: 


and what strikes me mostin my memory now, Peter' Sashe PRDwapova So 
Argelich, Kirsten Owen 


is how much you were alwayslaughing， Swine Sewmoy 

and how that joy came from a soul Brooklyn, 2015 

entirely living in the moment， ii 

immersed in a constant joyful present. Wim Wenders 

And everybody on the set was totally involved in your world. Phato by Stetan Rappo 
Kara Young 

The recording instrument forthat magical present tense Duisburg, 1984. 


was your camera, Peter, 

andit wasnt measuring time in seconds, or fractions of seconds, 
but in exposures, and it went incredibly fast sometimes, 
clickrclickrclickrclickeclickrclickrclick 

and sometimes more hesitantly, click 一 一 click .… 

With your camera you were generating and shaping a present tense- 


Fullybeing there in every moment， 

that is already a huge accomplishment， 

but taking others along with you into that time zone, 

and stretching those moments, not only for yourself, but forthose around you 
to some kind of tiny joyful eternities, that is an incredible giftl 

Youhad it in youto make that carelessness contagious 

and include others in that lightness of being. 


That was the bliss in which your photographyblossomed 

and in which the most impossible things became possible. 

By pulling others into this state, you gave them the rare chance 

tolet go and free themselves of that net 

that life so often throws over us and makes us become actors of ourselves. 


In thebliss of yourlook and in front of your camera。 

People weren't just beautiful, not just supermodels, not just icons, 
but women (and sometimes men) 

in all their glory of freedom, of equality, 

of sister- and brotherhood and thus, yes, of a different beauty-. 


Nobody else, it seems to me, had that liberating gift, 
could controlat the same time a whole machinery of electricians， 
of wardrobe and make-up artists, grips and prop men 
and make it all look like the easiest thing in the world. 


Inside that magic presence you created little pockets of solitude 
in which you could also be alone with a person， 

just you, the other and your camera， 

in the now, in that joyful experience of the sheer moment-. 


But that was not all. 


Your other great gift, Peter, was your generous friendship. 
You were such a good friend! 
Yes, that is an art, tool More than ever! 


You werea good friend to many of us here, 
made so many of us feel that you were happy to see us, 
and that Was never an act, neVer phony, neverjusta show. 
Yougaveus all the most heart-felt unique “Peterhugs” 
andto feel yourbig solid body in those embraces 

was aunique experience, because we physically realized 
how giving, sharing, and .kind you were. 
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Letme say this word again, 

because 计 has become so raretoday and almostlost: 
you were such a kind man, Peterl 

Your kindness and generosity were genuine， 

they were your favorite state of being-. 


All ofthat was condensed in that wide awake pairof eyes 
behind those almostinvisible glasses 
overthatbig smile shining through that stubble on your face- 


Those eyes were always sparkling with joy, 
and when our gaze metthem, 

that joyfulnessjumped over and started to work in us- 

We're all not strangersto such joy, 

to such kindness, to such knowledge of the present tense， 
wehaveitin us,but we have mostly forgotten 计 . 

Iris the child we all carry in us 

but you preserved it, Peter you keptit alive and intact. 
Youhadn'tlost the ability to draw from that well of childhood 
That was the open source in yourart and in your life. 
Justremembering this child shining through your eyes 

will alwaysbring a smile onto our faces. 


One of thelasttimes I saw you, Peter, was early in the morning. 
Itip-toed through your studio to leave the house, 

and there you were, lying on your sofa, sleeping, all dressed， 
with your open computer resting on your stomach- 


Ihad left you, late the night before, in your studio 

when you had shown me some series of photographs 

youhad taken recently and that you were fond of. 

Those were pictures of Peter Handke， 

and you Were so glad about your encounter 

and the other series was a photo session 

with that wise rebel child Greta Thunberg- 

You also enthusiastically described how you met her. 

And then we said good night， 

andIknew you still had long and lonely hours in front of you. 
That was the reverse angle of your joyful shooting sessions: 
thoselong nights of going through thousands of raw photographs 
and selecting quietly, seriously, painstakingly, fully concentrated, alone. 


Those eyes remain closed now 

that saw and loved so many of us here 

and that gave all of us so much light and lightness. 

These eyes taught millions to see beauty not only asa product of fashion, 
but as our innermost human propensity 

for freedom, kindness, a sense of identity,andjoy 

and fortheright of inhabiting the child in us-. 


Wesre all grateful 
that you were and are and always willbe in ourlives, Peter. 


Curcp or Saint-Su1pice Paris SeptemBer20719 


Querelle Jansen 
Paris, 2012 
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LIBRARY OF ESOTERICA .45sto1osy GNG T2z7ot 
From ancient knowledge to modern-day practice 


The Library of Esoterica explores how centuries of artistshave giyweT 
form to mysticism, translating the arcane andthe obsctre initoenduring， 
visionary works of art. Each subjectiis showcased through boti mbdera 
andarchival imagery culled from .private collectors, librafies; and 站 nsEetms 
around the globe. The result forms an inclusive visual history, a stud 允 4 
of our primal pull to dream and nightmare, and the creative ways WESTRC 
to connect to the divine. 0 


“Thisbook reminds us of 
LOUreternal and universal 
Searchformeaning, purpose， 
andthe divine.” 


snicethat.com 
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Previous 
Paul Rumsey 
Astrologers, 2020 


Pamela Colman Smith 
Te Wheelor Fortune 
from the RiaderWaite- 
Smith Jarot 1910， 


Opposite: 
Michael Eaton 8 
A.A. Khan 
Strength, The Black 
Power Tarot 2015 


a 


happelGalleaies Essex UK 


加 AAA, Khan 有 Michael Eaton / Cover 


TO EXPLORE THE TAROT is to explore ourselves, to be reminded of 
the universality of our longing for meaning, for purpose and fora 
connection to the divine. This 600-year-old tradition reflects not only 
a history of seekers, but our journey of artistic expression and the 
ways we communicate our collective human story- 

For many in the West, Tarot exists in the shadow place of our 
cultural consciousness, a metaphysical tradition assigned to the 
dusty glass cabinets of the arcane. Its history, long and obscure, 
has been passed down through secret writing, oraltradition, and 
the scholarly tomes of philosophers and sages. Hundreds of years 
andhundreds of creative hands 一 mystics and artists often working 
in collaboration 一 have transformed what was essentially a parlor 
game into a source of divination and system of self-exploration, as 
each new generation has sought to evolve the form and reinterpret 
the medium. 


ULIBRARY OF ESOTERICA- 
TAROT 

Jessica Hundley 

520 pages ef30 


TASCHEN 


Author Jessica Hundley traces this fascinating history in Tarot， 
thedebut volumein TASCHEN'YS Library of Eroterica series. The book 
exploresthe symbolic meaning behind more than 500 cards and works 
of original art, two thirds of which have neverbeen published out- 
Side of the decks themselves. It's the first ever visual compendium of 
its kind, spanning from Medieval to modern, and artfully arranged 
according to the sequencing of the 78 cards of the Major and Minor 
Arcana. It explores the powerfulinfluence of Tarotas muse to artists 
like Salvador Daliand Niki de Saint Phalle and includes the decks of 
nearly 100 diverse contemporary artists from around the world, all 
of whom have embraced the medium forits capacity to push cultural 
identity forward. Rounding outthe volume are excerpts from thinkers 
such as Hiiphas Levi, Carl Jung, and Joseph Campbell; a foreword by 
artist Penny Slinger; a guide to reading the cards by Johannes Fiebig: 
and an essay on oracle decks by Marcella Kroll. 
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Viadimir Manzhos Winiam Law 
Waone The Tue Principles of 
Te Magus, 2012-14 AN Tings from The 


Works ofJacob Behmen 
Vol. 3, by Dionysius 
Andreas Freher 1764 


FROM THE BEGINNING of human history, individuals across cultures 
andbelief systems havelooked to the sky for meaning. The movement 
of celestial bodies and their relation to our human lives has been the 
central tenant of astrology for thousands of years. The practice has 
both inspired reverence and worship, and deepened our understanding 
of ourselves and the world around us. 

While modern-day horoscopes may be the most familiar form 
of astrological knowledge, their lineage reaches back to ancient 
Mesopotamia. As author Andrea Richards recounts in 4strology the 
second volume in TASCHEN's Library or Esoterica series astronomy 
and astrology were once sister sciences: the King's Chamber of the 
Great Pyramid at Giza wasbuilt to align with constellations, Persian 
Scholars oVersaw some of the first observatories, and even Galileo cast 
horoscopes forthe Medicis. But with the Enlightenmentand the birth 
of exact science, the practice moved to places where mystery Was still 
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LIBRARY OF ESOTERICA， 
ASTROLOGY 

Andrea Richards, Jessica Hundley (edJ) 
520 pages E/f30 


permitted, inspiring literature, art, and psychology, and influenced 
artists and thinkers such as Goethe, Byron, and Blake. Later movements 
like the Theosophists and the New Agers, would thrustthe practice 
into the mainstream. 

Edited by Jessica Hundley, this vibrant visual history of Western 
astrology is the first ever compendium of its kind, exploring the 
symbolic meaning behind more than 400 images, from Egyptian tem- 
plesand illuminated manuscripts to contemporary art from across the 
globe. Works by artists from Alphonese Mucha and Hilma af Klint 
to Arpita Singh and Manzel Bowman are Sequenced to mirror the 
spin of the planets and the wheel of the zodiac. With a forewordby 
legendary astrologer Susan Miller and wisdom from new interviews 
with astrologers like Robert Hand, Jessica Lanyadoo, and Mecca 
Woods, 4strology celebrates the stars and their mysteriousinfluence 
on our everyday lives. 
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TATTOO 173os-197os 已 ezR Sczp 泊 zacjpery Prioda 如 Collectio7z 
A personal history of tattooing 


有 ALife 
1 Tatteoos 
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THE MAGPIE OF TATTOO COLLECTING 
There has alwaysbeen apart of me that'slike a magpie, the bird that 
makes off with anything that shines. In the old European sagas, they 
were knownto stealjewelryand putitin theirnests. WhenIwasakid, 工 
had little collections of Neolithic stones, and flints, and arrowheads, and 
othertreasureslike birds'eggsand dead birds.Iwould take the wings off 
the birds and dry their skulls, and display all of it on nails on my wall. 
Iwould make endless drawings and hang those up too. Ipilfered 
things from my dad's old trunks from his time as a Dutch marine in 
Indonesia.Iput a sign on bedroom door “My Museum.”Iwanted to 
bring the world outside in. Iknew Iwas not going to stay in this little 
vilage forlong. 

My fatherwasabutcher andhe would send me and my five brothers 
and two sisters out to deliver meat scraps to the Dutch farmers who 
were really poorback then.Twould step of my bicycle into the snow 
and step into these ancient farmhouses. The people still dressed in their 
traditional clothing. As soon asIhad a camera, I wentback and took 
pictures of these people with my father, He discovered photography 
with me, and we started taking photographs together. My father was 
not an easy man. He was troubled by his experiencesin World WarII 
andthe Indonesian War of Independence, and was haunted his whole 
life by the death of one of his brothers who'dbeen aresistance fghter 
againstthe Nazis-. 

His big love was history. I could get a little bit of this love 让 
we talked history, so Ilearned to ask questions to get him to talk. 
My father and his six brothers would tell alot of stories. As a child, 
Iwould stay up late listening to them from behind the sofa. All of 
this developed my eye and my ear, and my appreciation for peoples 
personal stories, and their pain. 


Previous 

George "Captain” 
Costentenus, c. 1880， 
Born in Albania, he was 
the first to get entirely 
tattooed for show. He 
claimed to have been 
tattooed by Mongols. His 
Burmese tattoos were 
the work ofa skiled non- 
Western artist whose 
identity we don'tknow， 


Henk and Louise 
Schiffrmacherin 
theirtattoo studio 
in Amsterdam， 
Schiffmacherand 
Veldhoen Tattooing， 
Photograph by 
Tino Konino， 


An album of original 
tattoo designs by 
unidentified British tattoo 
artist c.1918-20s. This 
kind of album wasa 
tattooer's bread and 
butter ltwould have 
been used as a table 
book you could take on 
the road. Given the dress 
code back then, the 
private part of your body 
was much bigger than 放 
is now And inside this 
large private zone, they 
would put very private 
tattoos like these. These 
were private jokes 
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My life hasalwaysbeen alifein pictures.Igrew up in the Catholic 
Church surrounded by pictures of saints and sinners.Iwas an altar 
boy, and the path inside the church to the Crucifxion was like a comic 
book forilliterate people. I hated the strictness of the Church, butI 
loved the images and the stories, like the Crucifixion, the Stigmata of 
St. Francis, medieval martyr pictures, andlaterthe work of Hieronymus 
Bosch and Albrecht Diirer. I was dyslexic, so I would very much think 
in pictures rather than words. The onlybook we had in the house was 
Gustave Dore'sillustrated bible, Za Grazde Biple de Tpary.Iwould 
sit and look at the fantastic etchings for hours. That was my world. 
My father was abutcher; my grandfather was abutcher. We weren't 
“book people,"but Iloved books. It took an enormous effort at the 
beginning, butbytwelve,Twas reading anything Icould find. 

In Catholic school, nuns were my first teachers. For art, they 
would give each of us a piece of paper. Paper was expensive, and you 
knew you weren't going to get another one, so you filled the whole 
paper edge to edge. Our drawings always ended up very baroque. 
That's still how Idraw. The church priests started asking me to draw 
things for them, but pretty soon, I was too hot to handle and left 
school.Iwasn't interested in alife of Heaven and Hell and nothing in 
betrween. People would tell me, <Actnormal. Normalis crazy enough” 


But that was not my thing. Because of my difficultiesin school, Thad 
Something to prove. Ivery much felt the urge to fightback against 
the world, and my growing knowledge of history and my drawings 
were my protection. [had to fght for a while internally to turn this 
frustration around, but it was this agitation that made me curious. It 
made me alittle curious kid forlife. 


BIRDS OF PARADISE 
WhenIwas o 企 the leash and went into the world, Ihad two skills: 
loving history and drawing. When I first started hanging out in the 
tattoo world in the early 1970s, if was the early days of what people 
now call the renaissance of Western tattooing. I was fascinated by 
the whole underground world that was starting to bubble up onto the 
streets of Amsterdam.Twas really into Diane Arbus, andIhad an urge 
to take pictures of the people wein Holland call “birds of paradise” 
Sometimes they were drunks. Sometimes they were sailors, sometimes 
they werejusthardworking people 一 L was interested in anyone who 
had a storyto tell. To me, if wasthe tattoos that told way more about 
the person than anything else. Ithought it was an incredibly honest 
thing to do. These people weren'toften ableto communicate very well,， 
but nonetheless, had made this effort to make surethat their message 


was clear.Iunderstood that. Tattooing fascinated me because it was 
about the power of images. Its a simple language, a very primitive 
form of communication. We all know the cross, the anchor, the heart. 
They are simple, butthey tell you something about the person in a very 
direct way.Ihave apiece of skin in formaldehyde thatis one hundred 
and fifty years old. The guy is gone and forgotten, but his tattoo still 
communicates with me every day. 


GIVING YoUR BopY TOIT 

Through my friendship with Tattoo Peter and other tattoo artists 
Imetin his shop in Amsterdam starting in 1974,ITbecame pen pals with 
tattoo artists around the world. They would send me their drawings, 
andIwould send them my photographs. That was thebeginning ofthe 
collection. Slowly my collection started to grow, and Istarted tattooing, 
which felt really naturalbecause of mylove of drawing. Back then, if 
you wanted to learn to tattoo, you got tattooed. You gave yourbody 
toir. Youusedyour ownbody to learn, and you stole with your eyes. 
People were really secretive back then. Everybody held their cards 
close to their chests, but it was still all about personal relationships, 
and with only about four hundred artists worldwide, you had to travel. 
When Istarted traveling, I would meet all these different people, 
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Right 
Woodblock print of 
tattooed Kabuki hero 
Danshichi Kurobei, 
1840. In the decades 
after Kuniyoshi's 
smash-hit woodblock 
prints ilustrating the 
sixteenth-century novel 
Shuiuzhuan (Water 
Margin) were released 
in 1827-1830, the 
market was flooded 
with action scenes of 
warriors, inspiring 
large-scale Japanese 
tattooing, which 
continues to this day 


Below: 
Maori woman with 
chin moko and feather 
from the prized huia 
bird, c.1900s. They say 
tattooing started 加 
New Zealand when the 
women cut themselves 
mourning their dead 
andthen rubbed them- 
selves with soot 
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Opposite 
Original album oftattoo 
designs by George 
Burchett, c.1910s 

You can see the heavy 
infiuence of Japanese 
tattooing in this album 
im the dragons, birds, 
and snakes- The 
extraordinary artistry of 
these images shows 
Burchett's prodigious 
talent 


whetherin Morocco, or Borneo, or Japan, and our whole conversations 
would be on pieces of paper. These pictographic conversations were 
an internationallanguage Ifelt immediately comfortable with. 


ALIVING HISTORY 
For many of us in the tattoo world, collecting tattoo artifacts has 
been the only way we have ever been part of art history. Justlike the 
earjliest cave drawings, the primitive markings of the earliest tattoos 
link us to the human need to express ourselves in the face of brutal 
realities, whether as medicine or for religious reasons or to remind 
us Where we came from. This is the beginning of an artistic instinct. 
Tattoos are the poor man's Rembrandt, and everyone who is tattooed 
ipart of an art historythat hasbeen underthe radar foralong time. 
That's the magical thing about 让 . We don't really need it. You cant 
eat the damn thing. But we really, really need to express ouUrselves. 
Itis a very strange type of food, butit's essential, and tattoo artists 
have known this all along. 

This whole collection isa monument to the old world of tattooing 
that Ifell in love with when Ifirst started out. Whetherit's a dragon 
in the old Japanese style, or a tattoo of Florence Nightingale, or 
“Homeward Bound” on a sailor during World War IL, the images 一 as 
well as the tattooed people 一 have their own histories. My own journey 
in tattooing is made up of all these other people's personal histories 
too, and this book is a testament to this. Its a house of cards built 
onthebacks of hundreds of other artists, but it won't fall too easily 
because it's been inked on skin. Justlike Greek myths, or Roman 
architecture, or fairy tales, tattoos are Sources of endless fascination 
and inspiration. Thope these images and stories will inspire others 
to keep this history alive. 


“This book is so badass， 
loaded with fantastic 
Shit from the history of 
tattooing that Tve 
collected over 4o years. 
Theres alot of stuff in 
tithat's never been seen 
before. This has been 
a Serious labor of love.” 
Henk Schiffmacher 


Tommy Stephens 
tattooed by Bert Grimm, 
6.1940s. This chest 
pieceis one of my 

人 avorite Bert Grimm 
tattoos. This is what 
great tattooing looks 
like. He was a master 
and absolutely knew 
what he was doing， 


HENK SCHIFEMACHER 
NOEL DANIEL (Ed) 


-一 1750s-19zos 一 
HENKSCHIFFMACHER'S PRIVATE COLLECTION 
ee 


EBD 


TATTOO 1730s-1970s. 

HENK SCHIFFMACHER'S PRIVATE COLLECTION 
OFTHE ARTAND ITS MAKERS 

Noel Daniel (ed) 

440 pages ef 125 

Famous First Edition: 

First printing of 10,000 numbered copies 


Legendary tattoo artist historian, and beloved 
raconteur Henk Schiffmacher takes us through 

180 Years of tattoos from Japan and New Zealand to 
the Bowery This oversized, personal exploration of 
tattoo art gathers 800+ images from Schiffmacher's 
renowned collection of ephemera 一 including 
extremely rare flash sheets from giants in early 
tattooing, original drawings, and photographs 一 
into one unprecedented collection, 
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FEANTASY ART Leef 成 eSge11eT Biggest ez0egz 
Frank Frazetta, Philippe Druillet, Boris Vallejo 


MYytih， 
Musecie 瑟 归 
SeXxy 
有 是 人 他 脸 S 
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THE ORIGINS OF FANTASY ART trace to folklore, fairy tales, religious 
allegory and mythology, and probably back to the cave, where early 
humans huddled in fear of unexplainable events, inspiring the in- 
Vention of gods and monsters. No subsequent science has erased our 
Species yearning for all-powerful heroes to vanquish the monster 
under the bed, or our satisfaction in watching the battle from the 
safety of our duvets. Some conflate fantasy with sci-f, but sci-f, based 
on science, turns on the possible, on mastering the universe through 
human technology, while fantasy fashions dream worlds that can never 
be, a creative step beyond. A spaceship, no matter how improbable, 
is sci-f; a winged dragon is fantasy. 

Fantasy art as we know ittoday evolved from England's Golden 
Age of Children's Literature, launched in the1860s with "toy”books 
of fairy tales, fearuring imaginative painted covers. Theirimmediate 
popularity led to more fantasy fiction with illustrated chapter openers, 
and finally, in 1902, to Beatrix Potter's Tje Tazle of PeterRazpb 计 the 
first children's book illustrated throughout. 

While fantasy was considered too infantile foradults, art world 
evolution was chipping away at the barrier The sinuous nature-inspired 
cult of art nouveau, encompassing craft and architecture as Well as 
art, had undeniable fantasy elements. It was realism on steroids, a 
sensually overgrown garden of earthly delights, without the ironic 
horror of Bosch's infamous masterwork. Many fantasy artists cite art 
nouveau as an early inspiration, though surrealism, following in 1920， 
isthemost direct precursor of the genre. Like fantasy art, SUrrealism 
is grounded in recognizable people, places and things, alteredin an 


Courtesy of Heitage Auctions 四 2020 Marvel 


attemptto “resolvethe previously contradictory conditions of dream 
and reality into an absolute reality, a super-reality” as Andre Breton 
defined it in 1924. 

Unlike surrealism, however contemporary fantasyart wasborn of 
commerce, introduced in 1923 with Hzird Tzlermagazine, an American 
pulp tirle featuring short fiction wrapped in luridly painted covers- 
The first artists were veteran magazine illustrators with no particular 
specialty, quickly replaced by those crafting anew genre of fantasy 
artforadults, combining menace, in the form of monsters, with sex 
as damsels in distress, and heroes, to slay the first and save the sec- 
ond. The great fantasy writers Robert E. Howard, H.P. Lovecraft, 
Ray Bradbury, Arthur C. Clarke, Frank Herbert and others got their 
startin Jeird Taleyand its imitators, while every artistin this book 
owes his or her careerto 丁 Allen St. John, Margaret Brundage, Virgil 
Finlay, Hannes Bok and fellow fantasy art pioneers who granted us 
permission to remain imaginative for life. 


Previous， Norman Saunders 
Moebius Cover painting for 

Arzak 人 rocher 2015 HH 
@Moebius Production。。 193 


/Science Stories 


140  TASCHEN MAGAZINE 


HE WASs BORN in the city of Toulouse on June 28,1944, 
to Fascist parents aboutto flee, and named after Philippe 
Henriot, a collaborator known as the “French Goebbels.” 
The first doctor to examine the child was arch-nihilist 
author Louis-Ferdinand Celine. The familylived in Spain 
until Druillet's father died in 1952. 

Back in France, the creative child took inspiration 
from Gustave Dore and Gustave Moreau. Hebecame aphoto- 
grapher and French correspondent for Famzoxs Momsterso 
五 pmlazd magazine. Aftermeeting his first wife, Nicole, he 
began to draw in earnest, producing what wouldbecome 
his most famous character, Lone Sloane, in 1966. 

In 1969, Druillet began working with Pilote, the 
Seminal bazzde dessizzde magazine. Saturday nights at 
Druillers home became a kind of salon for the cutting 
edge of French comic artists and writers. In December1974 
four of these visionaries, Jean-Pierre Dionnet, Moebius, 
Druillet, and financier Bernard Farkas, released Meta1 
sriaxzt magazine to showcase this new breed of comic 
artists.“It wasa period of madness ”said Druillet. 

Nicole's death by cancer the following year sent 
Druillet deep into depression, addiction, and work. He 
produced the classic La Nuit 一 atale in poison red and 
toxic green of a dying Earth ravaged by mad bikers 一 to 
address his demons. 

In1979, Druiller remarried and, though still pursuedby 
depression, his resume in the following decadesreflected how 
Hetal Ferlaxnthelped carve outa wider space in European 
culture for comic artists. He created editioned prints, sets 
and storyboards for a sci-fi adaptation of a Wagner operay 
sculptures, furniture, jewelry lighters and perfume bottles, 
designed logos and advertising campaigns, and began, in 
1981, to draw his most ambitious literary adaptation to 
date: Gustave Flauberts Salamamzbb as space opera. Even 
more surprising, Druillet then adapted his adaptation into a 
video game that 一 atleastvisually 一 did itjustice (Salammb6: 
Battle for Carthage, Cryo Interactive, 2003). 

Itis in that new medium that Druillet's influence 
on our visual world can be most firmly, if belatedly, felt. 
Most gamers are now familiar with cities of batwing and 
bone and with squared and howling mouths set in slitreyed 
barbaric slab-sided orc heads that trace their lineage back 
totherigid Technicolormouthfuls of anguish and defiance 
ip Druillers most distinctive faces. 
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Philippe Druillet in his 
Paris studio, c. 1995. 
Photo by Gilles Rousset 


Opposite: 
Philippe Druillet 
Petie emme 
oe 司 mu 1978， 


FRANK FRAZETTAIS the unquestioned god of fantasy art, 
amaster of muscle and menace, of fleshy fair maidens 
andlurking dark forces. And asif talent and imagination 
Weren'tenough, the guy had movie star looks, personality, 
and charm. 

He was born Frank Frazzetta (he dropped a z) in 
Brooklynin 1928, and enrolled in the Brooklyn Academy 
of Fine Arts, at a costof $8 a month, in 1936. At 15 he 
found work with Bernard Baily Studio, and by 1948,just 
20 years old, Frazetta wasa fully established artist, draw- 
ing Western, mystery, historical, and fantasy comics for 
multiple publishers. In his spare time, he played baseball, 
and was famously scouted by the New York Giants for 
their farm team. 

In late 1962 fellow artist Roy Krenkel found him a 
job with Ace Books, doing covers and spotillustrations for 
aseries of Edgar Rice Burroughs novels 一 mostly Tizrzam. 
Thisis where his fantasy work began, and heimmediately 
picked up similar commissions forLancer Books, Canaveral 
Press and Fawcett Publications. 

The book covers led to 32 memorable covers for 
Warren Publishing's Creepy, Eerie, and azmpirella mag- 
azines, including the defining first cover for the latter. 
And then came Coza7z. 

Up until 1966 all of Frazetta's work was done “for 
hire'” which allowed publishers to keep his originals. This 
changed when Lancer Books commissioned covers for the 
first comprehensive paperback series of Cowazm. Frazetta 
agreed only on condition he retain the rights to his orig- 
inals, then created eight stunning career-making covers. 

From then on Frazetta was the first name in fantasy 
art, for movie posters, book covers, album covers for Molly 
Hatchet and Nazareth, for multiple monographs, and for 
the Ralph Bakshi flm 确 re azd jce in 1982. 

By 1990 Frazetta was refusing most book cover', 
magazine, and poster work in favor of original painting 
commissions, but his health was failing. It took years to 
diagnose hyperthyroidism, which led to the first of many 
Strokes in 1995. The strokes numbed his right hand, so 
he taught himself to paint with his left and soldiered on. 

When his wife Ellie died in July 2009 Franklost in- 
terestin life. He died less than ayearlater on May 10, 2010. 

Two months after Frazetta's death Kirk Hammett of 
Metallica paid the Frazetta heirs $1million for Cozam 成 e 
4doentairer' finally breaking up the eight Conan paintings 
that crowned the god of fantasy art. 


一 DIAN HANSON 


Opposite: 
Frank Frazetta 

Moon Maia forthe 
cover of the 1974 
Ace Books edition of 
Edgar Rice Burroughs: 
Te Moon Mad 


Frank Frazetta in his 
Brookilyn studio, 1966. 
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了 OPiS 
Valleije 
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NO MATTER THE alleged subject 一 fantasy, science fiction, 
erotica, comjcs, or even the occasional comedy commis- 
sion 一 Boris Vallejogs real subjectis always the body. These 
bodies do athousand thingsin his work: wield weapons， 
embrace demons, stand dazzled or defiantbefore mythical 
creatures, recline againstrocks and trees, ride flying drag- 
ons and unicorns past richly colored planets and clouds, 
twist wrestle, emerge from massive eggs and flowers, curl 
beneath black leather or butterfly wings, and sinuously 
crawlacrosslandscapes and each other 一 while remaining 
perfectly lit, heroically posed, intrepid, stoic 一 bodies. 

Bornin1941, the son ofa prominentlawyerin Lima, 
Peru, Vallejo found his firstillustration job and firstbody- 
building magazine in 1957, at age 16. After a two-year 
detourinto medical school 一 which left him with an even 
greater knowledge of anatomy 一 Vallejo arrived in New 
Yorkin1964, carrying little more than his violin, $80, and 
some samples of his work. Soon he was doing covers for 
Warren and Marvel magazines like Eerie, Dracu1a Lines/， 
Talerof 态 e Zombie and SaoageStoordorCoxzazz developing 
his trademark style. In 1975 he shifted from magazines 
to book covers, including an entire series featuring his 
childhood hero, Tarzan. Vallejos talent for richly render- 
ing human (and reptilian) flesh 一 complete with tan lines 
and all the gradations of tone 一 elevated his work above 
ahoard of pretenders. 

“Students ask us what colors we use for skin tones” 
(the we" here includes Vallejo's second wife, Julie BelD) 
“and really there is no such thing. When we paint skin 
tones we practically use the whole palette we have avail- 
able. NormallyIhave on my palette anywhere between 
18 to24 colors.” 

In1980 Vallejo began publishinga new calendar each 
year and taking movie poster commissions for fantasy 
flmsincluding Barbariaz COxueezz and DeatjpstaIker while 
for Natioxza1Lamzpooz he ironically referenced his own 
style for their acationm and Europeazz Tacatiozz posters. 

He generally uses live models for reference, and in 
1989 heinvited a fellow bodybuilderto model at his studio. 
She was a painter, too. They fell in love, and after their 
marriagein1994 Boris Vallejoand Julie Bell became known 
as the “First Couple of Fantasy Art.” 

Today, atage79, Vallejo still gets up every day eagerto 
getinthe studio. Aslong asthe commissions keep coming, 
he continues to work, precisely, confidently continuing 
his celebration of the human body in action. 


一 ZAK SMITH 


Boris Vallejo in his 
studio, Allentown。 
Pennsylvania 

Photo by Julie Bell 


Opposite: 
Boris vallejo 
Nubian Warrior 1978. 
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MASTERPIECES OF FANTASY ART 
Dian Hanson 
532 pages E/f150 
Famous First Edition- 
First printing of 7.500 numbered copies 
MAsTeRpfeces OP 

Featuring Julie Bell Philippe Druillet, Frank 
Frazetta, H.R. Giger The Brothers Hildebrandt 


8 欠 Jeffrey Catherine Jones, Rodney Matthews, 
|A A Moebius, Rowena Morrill Sanjulian, Boris Vallejo, 
Michael Whelan, plus 99 more. This monstersized 
tome features original paintings, contextualized 
by preparatory sketches, sculptures, calendars, 


magazines, and paperback books for an immersive 
dive into this dynamic, fanciful genre 


“Tt was likely the first art you really enjoyed, 
discovered on a comic book, paperback 
or record cover. Youd almost feel the blood 
Vessels expanding in your brain as you 
absorbed the rich colors, the alien landscape， 
the idealized human figures.” 

Dian Hanson 
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THE STAR WARS ARCHIVES 1999-2005 
Volume two of the definitive exploration 
ofthe Star JTzry galaxy 


May the 
Force be > 
With you 


Te Phantom Menace 
11999) A pneumatic ramp 
证 used to enhance 


“Something like Say IFz7y 人 
is at least lo times as much 人 
work as any other movie 二 
because of the breadth of 


ideas that have to be put into 
creating an entire World at 
all levels 一 人 from cultural to 
physical, its very difcult.” 
George Lucas 


EROM THE MOMENT Star Hzrrburst onto the screen in 
1977, audiences have been in equal parts fascinated and 
appalled by the half-man/half-machine hybrid Darth 
Vader. In 1999, creator George Lucas began the story of 
how Anakin Skywalker grew up to train asa Jediunder 
Obi-Wan Kenobi, found love with the Queen of Naboo, 
Padme Amidala, before turning to the dark side of his 
nature andbecoming more machine than man- 

After driving the development of nascent digital 
technology, George Lucas perceived how he could create 
new creatures and new worlds on agrander scale than ever 
before. He created the first digital blockbuster, and met 
fierce resistance when he pushed for widespread digital 
cameras, sets, characters, and projection 一 all of which 
are now used throughout the industry. He essentially 
popularized the modern way of making movies. 

Made with the full cooperation of George Lucas 
and Lucasfilm, this second volume covers the making of 
the prequeltrilogy 一 Episode ITNe Phanztomz Mexzazzce， 
Episode II_4ttacR or tpe Clonen and Episode JII Reoenge 
中 她 e Si 矶 一 and features exclusive interviews with Lucas 
and his collaborators. The book is profusely illustrated 
with script pages, production documents, concept art, 
storyboards, on-set photography, stills, and posters-. 
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Artack ofmhe Clones 
(2002) Jango Fett 
(Temuera Morrison) 
in full bounty hunter 
costume 


Te Pjantom Menace 
(1999) George Lucas 
directing Jake Lloyd 

严 Tunisia 


Opposite: 
Attack ofthe Clones 
(2002) Fiming 
Christopher Lee as 
Sith Lord Count Dooku) 
astride his speeder 
bike, a wind machine 
swishing his cloak 

As digital technology 
progressed the 

个 mmakers realized 
that they only needed 
to make the parts of 
the set that the actors 
interacted with 


Aphatos: TMS 四 2020 Lucas 
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THE STAR WARS ARCHIVES. 
EPISODES I-NN 1999-2005 

Paul Duncan 

600 pages E/E 150 

Famous First Edition: 

First printing of 10.000 numbered copies 


Made in close collaboration with George Lucas 
and Lucasfilm, this second volume covers 

the making of the prequel trilogy: Episodel 

Te Phantom Wenace, Episode ll4ttack of the 
Clones; and Episode 咱 Revenge of the Sith 

The XXL tome continues our visual trip through 
the Star Wars galaxy with an exclusive interview 
with Lucas, script pages, concept art, on-set 
photography and more， 


THE STAR WARS ARCHIVES. 
EPISODES IV-VI 1977-1983 


区 


BIG Foz728iDi728 
The Bjarke Ingels Group reflects on their oeuvre through time 


Future Perfect 


Aarhus 名 
Denmark, 2019， 


BIG. 


FORMGIVING 
736 pages E/E40 1=A 一 一 Diber 一 


Bjarke Ingels Group breaks down their Yo4AY4zYzY1 


work across time in this ambitious 
multidisciplinary undertaking. Formgjving 


explores the evolution of intelligence, YO4WM1LYLY1 


communication, migration, and how 
architecture and design can literally give 


fenpisioa 3OdQ721Y1IT> 
FORMGIVING 
FORMGIVING 
FORGIVING 


Tsche 


Also available: 


YES IS MORE 
400 pages ef25 


BlG. 
HOTTO coLD 
712 pages ef40 


和 - 玫 量 ,天 王 -了 ij 
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DAVID HOCKNEY A signed and numbered artists book by David Hockney, 
4 Tizdom follows the course of seasons through the windovw of Hockney's 
Yorkshire home in 12o iPhone and iPad drawings 


Window 
to the 如 ord 
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MY WINDOV describes flowers and the sunrise in 
Bridlington, East Yorkshire. 

Istarted on the iPhone in 2oo9 (twenty omnine). 
There was great advantage in this medium because 
itsbacklit and Icould draw in the dark.Ididn't ever 
have to get out of bed. Everything Ineeded was on 
the iPhone. From about April to August when the sun 
is in the north, ifIdidn't pull the curtains or lower 
the venetian blind down, the sun would wake me up 
一 at about 4:3o am on 21s June.Iwould never have 
thought to do a sunrise without the iPhone. 

My friend John would put differentflowersthere 
every two or three days. I drew on the iPhone with 
my thumb, but when the iPad came out in 2oloI 
immediately got one from California, probably the 
first one in Bridlington. Ever since Tve used the iPad, 
asTIcould draw with a stylus and get more details in. 


一 DAVID HOCKNEY 17 由 August 2019 
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“If you would like 
to be given abouquet 
by Hockney， 
here is your chance.” 
THEaSSasTIMES 


Previous: 

David Hockney, 
Los Angeles, 2020， 
Photo by Mark 
Mahaney， 


Above 
Sketch by 

David Hockney of 
his bedroom, 


Left 
Hockney with a 
copy of My Winaow', 
in his Hollywood 
Hils studio, 2019， 


Opposite: 
Na. 955 

10th July 2011 
ipPad drawing 


Forthe warks of David Hockney: 昌 2020 David Hackney 


BABY 
SUMO 


DAVID HOCKNEY- 

MY WINDoW 

Hardcoverin clamshell box 
Collector's Edition No. 1.001-2.000, 
signed by David Hockney 

248 pages EIE1750 


In this artist's book of 120 iPhone andiPad drawings. 
David Hockney follows the course of the seasons 
through the window of his Yorkshire home. Each 
image depicts a fleeting moment 一 from the colorful 
sunrise and lilac morning sky to nighttime impressions， 
Snow-Covered branches and the arrival of spring 
Printed in large format, thisisahighly perceptive and 
poetic body of work 


Art Edition No. 501-750 /see opposite pagej 
with a 8-color inkjet print of the iPad drawing 
Wo. 610", 23rd December 2010， 

image: 44 x 32.8 cm (I73x12.9in) 

sheet 56 x 43.2 cm (22 x17in) 

printed on cotton-fiber archival paper 

Signed by David Hockney 

EIE10.000 
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HER MAJESTY 

The public and private 
jife of the world's most 
famous monarch 


Yousuf Karsh, 
1951 


David Bailey, 
2014. 


“AA stunning photographic 
compendium covering 
eVeIy detail of the Queen's 
Temarkable life.” 
Telearaph ltlaan3ine 


X] 
HER MAJESTY. A PHOTOGRAPHIC 
HISTORY 1926--TODAY. UPDATED EDITION 
Reuel Golden, Christopher Warwick 
368 pages E/fE50 


by Amanda Damme 


photo 


NAOMI CAMPBELL 7T7ze oze CNG o771 


The best of Naomi in an Updated two-volume portfolio 


人 ANew Decade 


by Naomi campbell 


2020 MARKS THE START of a whole new decade for me. And Itell you 
what, Tm looking forward to it. Pm ready to embrace my fifties.Istill 
like working. Isn'tthat awful? The last year alone has been great fun, 
just in terms of the people Tve been working with. Shooting with 
Campbell Addy forthe Guardianr wasabig highlight, as was working 
with Jamie Hawkesworth on Britisj Yogxe.Iwantto work with all 
these kids. And reuniting with Juergen Teller again, after all these 
years, it's been ablast. 

Generally, Tbelieve in going with the flow, even if it takes me 
in directions I never would have thought. Like social media. I never 
thoughtTd be doing any ofit 一 Instagram, Twitter YouTube.Iwas so 
intimidated. But now Ienjoy sharing bits of my life with followers. 
It's for them, the fans, after all, that Tm glad to be bringing out a 
Second, more affordable, edition of this book. They're the ones who 
have grown up with me, who have watched and lived with me. Without 
them, who knows where Pdbe? 

As for diversity in fashion, I get asked aboutit all the time and 
it's as critical as ever. The other day, for example, I was accused of 
being a hypocrite because Ididn't want to take part in an all-black 
show. Tve been pushing forbalanced inclusion my entire career What 
kind of message would it send, 这 Itook part in a show that excludes 
white models? That would make me a hypocrite. 

Of course, it's historic to see my friend Edward Enninful be 
appointed Editor-in-Chief of Br 访 o% Togxe, and Tyler Mitchellbecome 
the firstblack photographer to shootthe cover of American TDsgzxe 一 [ 
am happy for them both 一 butatthe sametime, it shouldntevenbe an 


issue. We desperately need more diversity behind the scenes at fashion 
companies, if only to avoid the need foremergency advisory panels 
afterevery new scandal. And while we have more diversity at fashion 
shows and in magazines, let's see what happens in advertising; will 
models of color get the same contracts and fees as white girls, or be 
subjectto one-o 企 deals and campaigns that only last a season or twWo? 

Then, with Africa, its kind of crazy that in 2020, Istill have to 
go and talk to brands and try to convince them that they are missing 
out. So many companies call themselves global operations, when they 
have no presence in a continent made up of 54 countries. Tve been 
involved in Africa for decades, but recently itsbecome abigger focus. 
Irealised that was my purpose after granddad, Nelson Mandela, died. 
NowTmtrying to shinealight on Africa, to connect African designers 
and models with the global community, through co-producing Arise 
Fashion Weekin Lagos and headlining events such as the 2019 Forbes 
Africa's Leading Women Summit in Durban. I want to give back. It 
really is as simple as that.Tcan't doit all, but I can do my part, and 
ITwantto. 

Looking back through my career, Ifeel proud to have achieved 
so much. Tvebeen in the spotlight since Iwas a teenager. There was 
no guidebook: Tve made mistakes and learnt from them. Thankfully, 
Tm still being given opportunities to do great work and there's alot 
more Td like to achieve. God willing,I will. That's why Icontinue 
tobe so enthusiastic and energized about the future. To be honest, 工 
hope that's how Ialways feel“Retire” isnta wordIever wantto use. 
“Chill out” maybe, but “retire”never. 
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“She's ablack Bardot, an African Marilyn， 
the Josephine Baker of the Nineties. 
Half kitten, halftigress, sexy and innocent， 
aflowerchild in a career woman's body.” 


WANITYEAIR 


EXL| 


NAOMI. UPDATED EDITION 
2 volumesin a box 
910 pages ef100 


An intimate encounter witha 
culturalicon and a dazzling 
journey through fashion's greatest 
moments. Jam-packed with 
unforgettable shoots, magazine 
covers, and video stills, as well as 
an exclusive text by Naomi 
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THE JAMES BOND ARC 
Behind the scenes of the 
legendary film series sta: 
the British secret agent 


]HE ， 有 
J4[MES BOND 虱 


ULTIMATE COLLECTOR CARS 
The stories behind loo of the world's most coveted automobiles 


Dreamwheeling 


Alfa Romeo 8C 2900B 
MM Spider 1938， 


This double volume is the 
Unrivaled collector car 
anthology. It curates 1oo of the 
Imost exquisite, remarkable, 
and desirable cars of all time. 


1900-10s 
Mercedes-Simplex 40 hp 

Marmon Wasp 

Mercer Type 35R Raceabout 
Rolls-Royce 40/50 HP Silver Ghost 
“London-to-Edinburgh” Tourer 
Stutz Model A Bear Cat 

Bugatti Type 18 

Mercedes Grand Prix Race Car 


1920s 

Alfa Romeo G1 Spider Corsa 

Bugatti Type 35 

Mercedes-Benz SSK 

Bentley 4%-liter Supercharged Single-seater 
Bentley 4 多-liter Supercharged Team Car Tourer 


1930s 

Bugatti Type 41 Royale Binder Coupe de Ville 

Alfa Romeo 8C 2300 Monza 

Duesenberg Model SJ Weymann “Fishtail” Speedster 
Auburn Twelve Custom Speedster 

Alfa Romeo Tipo B P3 

Mercedes-Benz W 25 

Duesenberg Model SJ Convertible Coupe by WalkerLaGrande 
Rolls-Royce Phantom | Jonckheere Coupe 

Lagonda LG45R Rapide 

Bugatti Type 57G“Tank" 

Bugatti Type 57SC Atlantic 


Talbot-Lago T150-C SS "Goutte d'Eau” by Figoni et Falaschi 
Delahaye 135 Competition Court Torpedo Roadster by Figoni et Falaschi 
Mercedes-Benz 540 K Spezial-Roadster 

BMW 328 Mille Miglia "Bigelfalte 

Alfa Romeo 8C 2900B MM Spider 

Delahaye Type 165 

Alfa Romeo 8C 2900B Lungo Spider 

Porsche Type 64 


1950s 

Ferrari 340 America Barchetta 

Cunningham C-4R Roadster 

Ferrari 250 Europa 

Jaguar C-Type Works Lightweight 

Bentley R-Type Continental 

Fiat 8V Supersonic 

Mercedes-Benz W 196 R Streamliner 
Mercedes-Benz W 196 R 

Mercedes-Benz 300 SLR “"Uhlenhaut Coupe” 
Mercedes-Benz 300 SL Alloy Gullwing Coupe 
Porsche 550 Spyder 

Jaguar D-Type 

Ferrari 290 MM 

Maserati 450S Prototype 

Maserati A6G/2000 Berlinetta Zagato 

Aston Martin DBR1 

Jaguar XK-SS 

Ferrari 335 S 

Ferrari 250 Testa Rossa 


BMW 507 Series 外 
Ferrari 410 Superamerica Series 川 
Ferrari 250 GT LWB California Spider Competizione 


1960s 

Ferrari 250 GT SWB Alloy Berlinetta Competizione 
Maserati Tipo 61 “Birdcage“ 

Aston Martin DB4 GT Zagato 

Ferrari 250 GTO 

Shelby 260 Cobra 

Jaguar E-Type Lightweight Low Drag Coupe 
Aston Martin DP215 

Mercedes-Benz 300 SL Roadster 

Porsche 904/6 Carrera GTS 

Ferrari 250 LM 

Shelby Cobra Daytona Coupe 

Ferrari 275 GTB/C Speciale 

Aston Martin DB5 Convertible 

Shelby Mustang GT350 Paxton Prototype 
Shelby 427 Cobra S/C 

Jaguar XJ13 

Ferrari 365 P Berlinetta Speciale 

Ford GT40 Mark 1 

Ferrari 330 P4 

Ferrari 275 GTS/4 NART Spider 

Alfa Romeo 33 Stradale 

Chevrolet Corvette Sting RayL88 Coupe 
Chevrolet Camaro ZL1 COPO 

Ferrari 365 GTB/4 Competizione Prototype 


1970-90s 
Porsche 917K 

Plymouth Hemi Barracuda 

Lamborghini Miura P400 SVJ 

Lamborghini Countach LP 400 “Periscopio” 
Ferrari 288 GTO 

Porsche 959 Sport 

Porsche 911 Carrera RS 3.8 

Ferrari F40 LM 

MclLaren FI1LM 

Porsche 911 GT1 Evo 

Mercedes-Benz AMG CLK GTR 


2000s 

Ferrari Enzo Ferrari 

Porsche Carrera GT 

Maserati MC12 

Aston Martin One-77 

Bugatti Veyron 16.4 Grand Sport Vitesse "Le Ciel Californien” 
Porsche 918 Spyder Weissach Package 
MclLaren P1LM 

Lamborghini Centenario Roadster 
Ferrari LaFerrari Aperta 

Bugatti Divo 

Aston Martin Valkyrie 

McLaren Speedtail 


Settling for nothing less than the very 
best of the best, and presenting each 
model with stunning imagery taken by 
the world's leading car photographers 
alongside rare archival treasures. 


vious: Courtesy Midaton SA1Dirk deJager courtesy RM Sothebys 
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ULTIMATE COLLECTOR CARS 
Charlotte 8 Peter Fiell 

Two volumes in slipcase, 904 pages E/E200 
Famous First Edition: 

First printing of 10,000 numbered copies 


The definitive anthology of collector cars: 
Atrue connoisseur's volume, it curates 100 of 

the most coveted and spectacular cars of all time, 
from thelandmark 1903 Mercedes-Simplex 40 hp 
to theradically designed 2020 McLaren Speedtail 
With a foreword by Rob Myers, and interviews 
with Frederick Simeone, The Duke of Richmond 
and Gordon, Sandra Button, John Collins, and 
Shelby Myers 


Ultimate 
Collector Cars 
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HELMUT NEWTON 
The BABY SUMO Edition 


S: 


Fax 名 is par : 


1 NeFxe pe 3222Ss8olG3 
2 
人 AAA 

了 众 乡 ES 妇 太 克 NIN d， 5,198979 O) 


有 Benocbbl 
冰 和 人 


yomw mrvHpePhore fcoy Go 
人 


Ceumarfer OL 


下 
人 bot 肌 ， 二 
AAAHr 以 LS par 有 My/or 必 NG 
于 tw ave Adjeapec 人 
wd wer 要 even 和 骆 A8 
jn JsrroweEag OUevgep 


TorrentiC 凤 从 
ptill cleAr We 2a 必 六 
中 Te Jrevneniia HeSOJ Ad 1 


Helmut Newton signing 
the pages which were 
subsequently bound 
into SUMO. Monte 
Carlo, 1999. Photo by 
Alice Springs 


Over aperiod of two years, Helmut Newton and Benedikt 
Taschen exchanged letters, faxes, and phone calls to define 
details of the SUMO production. At some point, not amused 
bythe prospect of having to sign the entire print run of 
1o,ooo copies, Newton tried to wrestle out of the agreement， 
suggesting to “maybe sign a few dozen”Pprinting sheets. 
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55. 


mn 0 和 yefaknor~ 
你 沁 和 香 人 hf 和 和 cer 
名 Pser 届 ou Ar 
CQ. Ge no 网 
bw OA < Mn Joyo St、 
-Xpr JeoT- 
如 St CrLEL_AaotYzcSyozfuod 
有 0 上 六 
UL Re iacare co 
Re 估 - 
条 全 卫 or Hp 和 名 一 20DxeavS 
Au 人 和 人 5 2D)ezik ob 
Pak-RAs 做 爷 吕 和 ee 
ev ca PogAa (由 公 的 六 
CCeo -xceBloskB 一 ec 六 
区 4 YEe Ja pr 人 站 


允 
划 


Za 他 


Vane ,Fo ta 挛 Soc) Er 8 从 
Cs- ywnc co 信 PoSteyi KKY 
Sa0 ao 人 中 几 Swuj- Op -7 rre- 
JEHect P 人 业 地 埋 
Suj2ervterfor Rawfgc or 
光 忆 9Tec 和 eye 
人 of 所 全 后 DT 太 人 0 

1 ww/Calpj eul 
,2 HL 主 太 人 村 25 pruel arvieva 
户 tQS Se 帮 和 yor ) Ted 
JS rr bnGj2dG 0 
D ur overilo /CrxGe - 
TY ULEci- 扩 SPerfs - 

昌 人 6 人 wp GoDt 2 懈 
de Te 人 ij 0 


D 半 - 的 时 jg erccl 


jnvg | 
Sk。 7 He 站 人 Ab 避 ce6Sa ou IT 1 这 PS 仙人 


Benedikt Taschen with suite at the Sunset Helmut Newton the book. At 620.000 
the handmade dummy Marquis Hotel, Benedikt Taschen and deutschmarksit made 
of SUMO when first Hollywood, 1997. Photo auctioneer Simon de the world record price 
presenting his idea of by Helmut Newton Pury after the auction of 。 for a book published in 
producing a gigantic SUMO copy number the 20th century, Berlin, 
book to stunned Helmut one, signed by over 100 。 2000. Photo by Alice 
and June Newton in his celebrities portrayed in Springs 
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wochie Pholograpiy 


onachie Phatagraphy' 四 Alice Springs/ Macan 


四 The Helmut Newion Estate/ Mact 


和 La 六 志 氨 放 2 


Iaschen, Benedikt 
An: Tasch 


Er = 内 了 jp hpEzLe 一 [BE7 瑟 


Sorry for not back to Yr ier.i wanted to type iinstead of handwriting 
人 


roa A f 44 962 547 
《 / 人 3 和 -人世 2 


i was really relieved and very happy after my short visit to monte carlo. our production department now knows what we 
have to do and i do know as well. so every new proof will go through my hands (and eyes) and needs my ok. to make 
Sure you are happy as well with the next set of proofs | suggest you have to ok them again. either me or horst could 
come to See you with the new proofs may be some day next week. when you feel confident with the next delivery you 
should decide whether you want to continue checking the rest of the proofs， 

or wheter you want to see just some more critical & complicated prints or maybe nothing more. 


printing 


we will make test-printing for several sheets (that means not the whole printrun) next week. 
this is made for you and us to see how itlooks in general and particulary with the varnish . 
as Well, if you 有 ellove it you don't have to come to the printer in person. fyou don'tiike 
it we try again. if you like it there after your personal appearance at the printing plant is 
not neccessary as well 


press conference in basel 


We do like you said: we will book up to maximum 4 personal interviews upon request with you. the rest is for the press- 
conference on thursday at noon. ithink this is done in 1 hour. 
ca va bien avec vous? 


We choose paper this week and make suggestions next week for you. you will have up to 

9 (nine) months to finish the signing. that means 270 days or less than 40 per day. or 

you sign je, 400 on one day (takes 45 minutes) and take 9 days holidays after. or we are 

happy to mmake you whatever kind of arrangements for einen anregenden sign-kurzurlaub 

in a place whereever you and june would feel comfortable. please, please believe me: 

itLsoundsa terrble (may be)but it will be done very smooth beside this iam happy to assist 

you as suggested in cologne. i really NEED to have them signed because ii makes just a significant difference to the 
customers all over the world. just remeber that already in a quiet 

corner of a not specila restaurant in cologne two people came to ask you for an autograph. 


dear helmut, the layout as finished from june is looking terrific. its will be the coolest fotobook 

ever published. and i want be a burden/mahlstein for you anymore - stattdessen ein QUELL 

standiger FREUDE, einem FOLLHORN gleich. but it will be a mahlstein for generations of photographers who have to 
live with this. so i feel sorry for them. 


please give a kiss to june from me, iappreciate so much what she did for the RUHM of the 
SUMO already (beside this, as itold you, ithink we have something june will like for her 
immense and intense work on this book). 


have anice evening and hello to ralph whom we missed in paris 


/ 


as always ihr benedikt 多 本 了 
本 
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叶 620,000 Deutschmarks SUM0 made 


“That book was an ozUtyzaSeO2U8 
idea 一 totally crazy! 
Helmut Newton 


~ 
EXHibition view from 
Hejmnut Newton SUMO 

at the Helmut Newton 
Foundation, Berlin, 


2009. Photo by Gerhard 
Kassner 


UN: 


人 Landmark 


Revisited 


by Philippe Garner 
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Karf Lagerfeldl, 
Paris 1992 


Rue Aubriot 

Yves Saint Laurent 
French Vogue. 
Paris 1975. 


HELMUT ALWAYS DEMONSTRATED ahealthy disdain for 
easyorpredictable solutions.SUMO 一 abold and, certainly 
within the traditions of photography, an unprecedented 
publishing venture 一 was an irresistible project. The idea 
of a spectacular compendium ofimages, reproduced to 
exceptional page size and to state-of-the-art origination 
and printing standards, emerged from an open, exploratory 
dialogue between photographer and publisher. Helmut 
liked to probe possibilities, ever eagerto rethinkthe ways 
in which he could develop and extend the all-important 
interface between his work and his audience. The mag- 
azine page had been the constant on which he had built 
his career; from the mid-1970s, books and exhibitions 
offered further opportunities, allowing him to exploit 
more extended picture sequences and significant changes of 
print scale. Here, with the physically commanding SUMO, 
weighing in 一 boxed and shrinkcwrapped 一 at 35.4 kilos， 
Helmut created, at the close of the 20th century,alandmark 
book that would stand head and shoulders above anything 
that had been attempted conceptually or technically be- 
fore. SUMO, complete with its bespoke lectern, set an 
ambitious new standard 一 abook with the dimension of 
a private exhibition. 

SUMO might also be interpreted as atriumph of 
another order with a very particular political and culrural 
significance that made ita singularly emotive and gratifying 
achievement. For here was a forceful statement, implicit 
ratherthan baldly stated 一 and all the stronger for that 一 
confirming the authority of an unusually gifted individuals 
perspective and emphatically marking his determination 
toengage an audience on his terms 一 in short, a statement 
about freedom of expression.。 

Helmut ranks among the foremost figurative artists 
of his era. A social commentator of exceptional insight, 
his was a distinct and surprising sensibility 一 perverse, 
with a sharp and insistent curiosity, perfectly leavened 
by wry humour. Helmuts talent was uniquely personal 
and he had the ability to turn into a valuable creative 
resource everything that he experienced, including the 
turmoil of those formative years in which brutal and 
traumatic political realities disrupted all that had been 
agreeable and stable in his life. An at-first reluctant 
exile, he adapted imaginatively to his itinerant destiny. 
Helmut developed a finely calibrated sensitivity to the 
atmosphere of place and to everything he observed 一 
notably to the subtleties of social codes and rituals and 
to the visual language of seduction and of style. He took 
inspiration from his nostalgic fondness for the evocative 
symbols of old Europe, the Europe of his youth; and he 
embraced with fascination the vulgar New Babylons of 
the U.S., particularly Los Angeles. As he matured, he 
learned to use that matchless eye and twisted perception 
to createabody of work that is to its age as significant a 
document as are, for instance, the satirical caricatures 
of William Hogarth to the excesses of 18th-century 
Britain, the drawings of Honore Daumier to the social 
nuances of French life in the mid-19th century or the 
savage visual dissections of George Grosz to the deca- 
dence of that very Berlin into which Helmut was born. 
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Photos pp, 188-193: Haimut Newion 四 The Haimut Newton Estate Maconochie Pholography 
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Helmut Newton 


Helmuttruly found his form once he settled in Paris. 
There, he defined forhimself a creative role within a chic 
high Bohemia, the milieu of interlinked friends and pro- 
fessional associates in the worlds of fashion, the media 
and the arts that was the stimulating crucible for his 
work. In his rue Aubriot studio in the 1970s, he stored 
his Kodachrome transparencies in small cabinets labelled 
“Fashion”，“Erotic subjects” and “Portraits mondains”; but 
of course his genius wasto wilfullyblurthese distinctions， 
building a multilayered social portrair in which subtle 
allusions and telling undercurrents lent every picture 
intrigue and reverberation. 

Helmuttravelled widely, but always carried with him 
the precious and poignant memories of his native Germany; 
andthese feelings drew him back with increasing regularity 
to the country and culture that had shaped him. There 
was an jirresistible logic in the fact that the fourissues of 
1mrat Netntons Justrated that he produced between 
1985and1995 should take theirinspiration from then-new 
photo-illustrated journals that had inspired him in the 
1930s. Germany could boastalong and significanttradition 
in the story of publishing, since the flowering of printing 
ipthe pioneering era of Johannes Gutenberg; and Helmnut 
had, at first hand, witnessed its tragic corollary with the 
repression and the book burning of the Nazis. This obser- 
vation calls to mind Helmut's cool-headed response some 
years ago to the report that alecture he hadbeen invited 
to delivertoa university audience wouldbe disruptedby 
agroup of students planning to throw raw meat at this 
speaker whose work they were only prepared to perceive 
through the prism of their own rigid prejudices. Helmut's 
judicious opening remarks siruated him immediately as one 
who was lucky to have escaped the increasingly vicious 
purges of the late 1930s and who had surely earned the 
right to freedom of artistic expression 一 and the right, as a 
working photographer to challenge and to provoke. The 
Student anger was defused and by the end of his talk all 
were ready to offer up their resounding applause for an 
artist with the courage and tenacity to pursue his creative 
instinct to the full and who, through his witty, sophis- 
ticated and confrontational images, was determined to 
throw down the gauntletagainst the mediocre, the safe 
and the superficial. 

SUMO, appropriately published in Germany, has made 
its memorable statement as a piece of photo-book history. 


EUzapeth 历 Mor 
Vonigr 站 
Los Angeles 1989 


Debra Winger 
Los Angeles 1983 


PHILIPPE STARCK 0O6:4 
The French creator on democratic designs and intelligent structures 
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omodiayox mneet Bened 设 旨 Fozdiadyotrco1laporatioz 
z 涵 TI4SCHENstar 奉 

Icantremember how or when Imet Benedikt Taschen, 
because the meeting seems anecdotal and meaningless 
compared to the person. Before everything, that person 
was an extraordinary voice, a voice that raised the dead, 
a voice from beyond the grave, a voice that made women 
from all continents fall. The dream voice. A voice so deep 
that sometimes we couldn't hear, as there was only bass 
andinfrabass. 

Ididnt want to make books. Actually, it's been 12 years 
Since ourlastbook 一 its my faultIam unable to finish the 
one in progress, which shows my degree of urgency.Iused 
to find coffee table books 一 these big, heavy, expensive art 
books 一 quite anti-democratic. For me, they were social 
Tepresentations that no one really browsed through, only 
displayed to show we have wealth, culture, and a sturdy 
coffee table (well designed by a famous creaton) that can 
Support them-. 

When Idiscovered by chance TASCHEN Editions, Ialso 
discovered that their prices were exactly in line with my 
work on democratic design. Ithought that with these 
Prices, TASCHEN books were actually like TV at that 
time: going everywhere, reaching everyone, with no 
social discrimination. That is the reason why, on the day 
we met, I signed with him. He still is the only one Ihave 
signed with. 

Imustbe said that Benediktis an incredibly special person 
and an incredibly loyal friend. When you're friends with 
Benedikt its forlife. WhatIlike about Benediktisthathe 
isaman of very 他 w words. Helistens. Each “non-answer” 
is a deep acquiescence: not out of courtesy or disinterest, 
he simply agrees. And we always agree. 


Jpat mas 态 e ipz3piratioz /intpulse for 态 eSUMO 
Bookstazd2 

Idon't precisely remember the inspiration that reigned 
over the creation of the SUMO bookstand. But whenI 
see 让 now, TIunderstand thatI wanted to create a useful 
object that would show an extremely intelligent foldable 
Structure. That, Ididn't design; Iam not that clever. Itis 
astructure that already existed among ancient Egyptians. 
Itis without doubtthe most intelligent foldable structure 
ever made. I was not interested in creating a beautiful 
object, but in showing this intelligence. 


Thatzoas 蕊 edesignzPprocess8 
The design process is always the same: reach for the 
essential with the minimum of energy, the minimum of 
matter and try to prove more than the simple function 
of the object. 


Epomdiayoxapproac 有 成 eB4BYSUNMO editionz8 
Ican only like the new BABY SUMO because it connects 
with my obsession with democratic design, democratic 
production: being smaller, Isuppose, it will costless. All 
that is beautiful and less expensive isa mark of respectto 
People who don't want to or can't spend their money on 
an object that is great yet secondary to survival. 


Besiaesyotrperyotomz BooRaxzd 成 edesigxz or 成 2BooRstazzl 
Jot created 声 earcjitectaurejor 态 erstT4SCHENstores 
(Paris 2000 Mianzi Bepergy ENs Nero Jr 和 Londozz.) 
Te jirststore 六 Paris tooRa radicalzzem approac 玉 加 
.presentizag BooRE: IDjatzoasJOUr idea 
My idea was extremely simple: TASCHEN books are not 
expensive but accessible to all, from all social classes. 
Thus, paradoxically, I wanted the time of purchase to 
feellike a privileged, exceptional moment.Iwanted the 
boutiques to be artistic, even luxurious. I couldn't stand 
the idea of selling these wonderful books on plywood 
panels.Twanted to subconsciously give an added value 
to the purchase of these books, especially since they are 
almost always gifts. 


om doyox describe 态 eco11aboratioz mg 郭 BezediR 旭 
My collaboration with B is that of old friends. Even 让 
we don't see each other often, we have always shared the 
same thought form: the best for everyone with a touch 
of folly, excess, poetry, fantasy and above all an enor- 
mous and permanent laughter. When B laughs, which 
happens rarely but deeply, window glass splinters and 
foundations tremble. 


pxurbook mi 矶 T4SCHENzasa jalSsestccess ITpatdid 
主 1lea12 如 JJot2 Did 态 ebooR reoea1VLi1astrate Ga127 妨 i8 
zeto GDOttJOU TDO7 友 

Ididn'tknow my book with TASCHEN was an important 
Success.Iam Very happy aboutitbecause Ispend 10 hours 
Per day creating Christmas gifts for everyone, and I am 
Pleased when gifts are appreciated 

My books are not meant to show how handsome Iam (that 
wouldbea failure; to show howtalented Iam (that would 
alsobea failurej; to show how geniusIam (hat, Tam def- 
nitely nob. They are meant to show that the sky isn't the 
limit; that imagination is the greatestpower; that we have 
the dutyto invent always with the highest vision, rigor and 
honesty; that everyone can do it, as creativity isn't genetic 
orof divine orderbutitisa will a choice oflife: to dedicate 
ones life, to only exist to the benefit of the dream. 


JWjatdoerT4SCHEN7meazt 如 you2IpatdoerT4SCHEN 
Stazdjorg 

TASCHEN isa fantastic educational tool. Almost everyone 
can have accessto almost every existing form of culture. 
With such editorial quality, TASCHEN should be reim- 
bursed by the Social Security. 


Jpatsyoxrjaporite TI4SCHENbooR9 
All of them, as each complements the others. Each book 
gives a facet of humanity, so they're all interesting to me. 


Philippe Starck working 
on the design of the 
stainless steel SUMO 
tablein his studio, Paris， 
1998， 
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BABY SUMO, the ultimate 
collectible: Published in a 
limited edition of 1o,ooo 
numbered copies, it is exactly 
halfthe size of the famous 
1999 original. Created on the 
occasion of Helmut Newton's 
iooth birthday and TASCHENS 
4oth anniversary. 


HELMUT NEWTON- 
BABY SUMO 

Edited and revised by June Newton 
Edition of 10.000 numbered copies 

74 cm (29.2inJheight ofpook on stand) 
464 pages EIF1000 


BABY SUMO comes with a bookstand designed by 
Philippe Starck, including a pedestaland a bookiet 
documenting the making of this legendary publication 


NEIL LEIFER 
The indubitable champion of boxing photography 


XL 


LEIFER, BOXING. 
60 YEARS OF FIGHTS AND FIGHTERS 
Hardcoverin slipcase 

Collector's Edition of 1.000 numbered copies， 
signed by Neil Leifer 

424 pages E/E800 
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Neil Leifer has shot almost every important 
boxing match for the last 6o years, from the first 
Patterson-Johansson fight in 1959 right through 
to the 2o2o Wilder-Fury rematch. 
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mtie Brands Group 


Dick Tiger vs. Roger 
Rouse: Las Vegas 
Convention Center 
1967 


Mike Tyson vs. Trevor 
Berbickz Las Vegas 
Hitton, 1986 


mi 
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NEIL LEIFER TOOK his first important boxing photo from a five-dollar 
seat at Yankee Stadium. The year was1959 and Leifer aged 16, captured 
Floyd Patterson versus Ingemar Johansson in the ring in the center 
of the stadium, dramatically floodlit and surrounded by mesmerized 
erowds. The picture was granular, shot from a distance witha$75 
Yashica-Mat，“a poor man's Rolleiflex”butit had the unmistakable 
Leifer touch 一 powerful, nuanced, and adeptat fnding openings others 
Would never see. 

From that shot on, Leifer was in love with photographing boxing. 
One year later, he covered the Patterson-Johansson rematch, where 
Floyd Patterson regained the title. In 1961, as a credentialed shooter 
for Sport Tustrated working alongside idols Hy Peskin and John 
Zimmerman, he shot their Miami Rubber Match 一 and one of his 
photographs was featured as the magazine's cover. By the age of 25, 
he had created the mostenduring images of Muhammad Ali, setting 
the spectacular tone forboth his and Ali's careers. His1965 and1966 
photographs of a triumphant Ali standing over Sonny Liston and a 
birds-eye view of a knocked-out Cleveland Williams are considered 
two of the greatest Sports photographs of all time. 


徊 : 


The indubitable champion of the boxing photography genre, Leifer 
has since shot almost every important fght of the last 60 years. He 
was ringside at the “Rumble in the Jungle"the“Thrilla in Manila,” 
and “The Clash on the Dunes.”He saw the first matchup between 
Joe Frazier and Ali, both undefeated heavyweight champions, and 
Floyd Mayweather raining dollarbills on Conor MeGregor at the press 
tour for their 2017 fight. Nobody has seen the sportand its spectacle 
through more revealing eyes, from blackrand-white images of the old 
Madison Square Garden to pay-per-view Las Vegas pyrotechnics. Im 
2014, Leifer became the only photographer ever to be inducted into 
the International Boxing Hall of Fame-. 

With hundreds of his finest photographs, an introduction 
assembled from the bestboxing columns of the era by famed jour- 
malist Gay Talese, and incisive captions from sports writer Gabriel 
Schechter, detailing the pageantry, personalities, and action inside 
thering, Le 访 ” Boxing. 60 TearroF FigHtaxzd Figjterris the culmi- 
mnation of Leifer's unprecedented achievement, his lasting legacy to 
the sport he loves- 
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Neil Leifer tleft with 
Muhammad Ali at LIFE 
magazine's New York 

studio, 1966， 


NeilLeifer 


Ten clasSic photogpaphs, each im ar edition of 
40 Signed Dye-Sublimation prints on ChromaLuxe 
aluminurml panels, readyto hang. 


Ten |egendary moments 
from Leifers |ens 


Powerful, nuarnced, and adept at 
finding openings others would never Se6: 
the unmistakable Leifertouchl 
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grapherslove 


Napoli 1997 


VEnezia， Roma, Napoli, Firenze. 
愉 This is Italy: by the sea and 

on the streets, from Torino to 
Montepulciano, discover an 
intimate portrait of the Italy that 
Mario Testino knows and loves. 
Anhomage to Italy's people, 

art, food, and fashion. 


ED 


MARIO TESTINO 
CIAD. OMAGGIO ALLITALIA 


丁 C. VOLKAMER Cityr2ls FUlitr 
An18th-century ode to the citrus fruit 


5elestial 
itpus 


HAVE YOU EVER thought of citrus fruits as celestial bodies, 
angelically suspended in the sky? Perhaps not but 丁 C. 
Volkamer (1644-1720) did 一 commissioning an extrava- 
gant and breathtaking series of large-sized copperplates 
representing citrons, lemons, and bitter oranges in surreal 
scenes of majesty and wonder. 

Ordering plantsby post mostly from Italy, Germany, 
North Africa, and even the Cape of Good Hope, the 
Nuremberg merchant Volkamer was a devotee of the fra- 
grant and exotic citrus at a time When such fruits were 
stilllargely unknown north of the Alps. His garden came 
to contain a wide variety of specimens, and he became so 
obsessed with the fruits that he commissioned a team of 
artists and copperplate engravers to create 256 plates of 
170 varieties of citrus fruits, many depicted in life size, 
Published in a two-volume treatise. The first volume 
appeared in 1708, with the impressively lengthy title 
THe Naremzberg eqperides or THoroxgja Descriptioz oFtje 
VoBle Citroz Lemzoz Ga11d Bitter Ora11ge FUits: 刀 om THey 
7zdy Be Propergy Planzted Culfioated, Tezded azd Raised 
廊 TNir axzd Neigjbotring Regions. 

Inboth volumes, Volkamer draws on years of hands-on 
experience to present a far-reaching account of citrus and 
how to tend to them 一 from a meticulous walk-through of 
how to construct temporary orangeries, glasshouses, and 
hothouses for growing pineapples to commentary on each 
fruit variety, including its size, shape, color, scent, tree or 
shrub, leaves, and country of origin. 

In each plate, Volkamer pays tribute to the verdant 
landscapes of Northern Italy, his native Nuremberg, and 
other sites that captured his imagination. From Genovese 
Seaviews to the Sch5nbrunn Palace, each locale is depicted 
in the same obsessive detail as the fruit that overhangs it. 
We witness branches heavy with grapefruits arch acrossa 
sun-bathed yard in Bologna and marvel at a huge pineapple 
Plant sprouting from a South American town. The result 
is at once a fantastical line-up of botanical beauty and a 
highly poetic tour through the lush gardens and places 
Where these fruits grew. 

Few colored sets of Volkamer's work are still in 
existence today. This publication draws on the two recently 
discovered hand-colored volumes in the city of Fiirth's mu- 
micipal archive in Schloss Burgfarrnbach. This reprint also 
includes 56 newly discovered unpublished illustrations that 
Volkamer intended to gatherin athird volume. 
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由 C. VOLKAMER- 

THE BOOK OF CITRUS FRUITS 
Iris Lauterbach 
384 pages EIf 12! 
Famous First Edition: 

First printing of 5,.000 numbered copies 
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Previous 
Personification of 
Aegle, one of the 
Hesperides 


Citron 
Cealro grosso 
Bonaolotto 
Nuremberg， 


Bitter orange 
Pompelmus 
Nuremberg， 
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Lemon and lime 
Lam 间 dg Galic 避 
River Brenta 
Vecchia 一 Vila 
Contarini al Ponte 
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JULIAN SCHNABEL 

This Zz77zzited Edi 太 oz presents the entire scope 
ofthe artist's oeuvre in XXL format alongside 
esSayS On eVery facet of his work 
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dly immersive and often larger than life,， 
JuliatmSchnabels works speak to us directly: in paintings 
creategion everyday objects such as broken plates, market 
stall COVwers, or boxing ring floors, in sculptures that carTy 
thepaintings into space, or in movies on artists and 
other heroes Unbowed by any turns of fate. 


|parely knew him and then 
orthe migPation of the Duck-Biled 
platypus to Australia 


ByLaurieAnderson 
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NOW 


IT'S EARLY JUNE and the world is shredding. Were on 
the phone talking about the latest murder by police, of 
Rayshard Brooks in Atlanta, and allthe Black Lives Matter 
Imarches and rallies around the country and the world . 
Julian sends me alayout forsome work hes putting together 
about crime, including a text about van Gogh, “The Man 
Suicided by Society"by Antonin Artaud, with an image of 
Julian's first plate painting, TNe Patiemts ad 友 e Doctors. 
Weask each other: What can we do? 

It's June 2020 and New York City is still closed 
because of the coronavirus pandemic. Many of the stores 
and restaurants in our neighborhood are boarded up. Lots 
of people are still masked and the future of the city veers 
almost daily from guardedly positive to dire. Pm finding 
让 hard to write this short story about my friend. Ikeep 
getting overwhelmed by the emergencies that continue 
to unfurl. Is it the pandemic that makes me see life as 放 
from a great distance, a panorama of lost places andlong 
gone people? 

The phone rings and it's Julian and he'sreading a 
Section from his script*In the Hand of Dante.”The pan- 
demicis going on but Julian is writing, revising scripts， 
painting.“I miss Shooter 1haven't seen him for months,” 
he says and sends meavideo of his six-year-old son Shooter 
slowly falling asleep as he reads to him on FaceTime. 

This summer anewblind big girl painting no longer 
has a purple streak over her eyes. This time around she 
has no eyes. There'sjustalong scar across her face where 
her eyes would be. Isaw the new blind girl painting a few 
days ago at his outdoor studio in Montauk thathe built 
when he moved out there. Itsapainting not onlyaboutthe 
blindness of white people but the lack of any eyes at all. 


THE OLD DAYS 


IMUST HAVETrun into Julian around the time he was doing 
the Whitney Independent Study Program with Ron Clark 
andYvonne Rainer.Iremember the circles of folding chairs 
and people sitting on windowsills and intense discussions 
about politics, the meaning of pure ideaslike *the edge” 
Julian had just arrived from Texas and was the only painter 
in the program who didn't seem bothered by the notion 
that painting was dead. He was just rediscovering New 
York and the rest of his education started at 1 a.m. every 
night at Mickey Ruskin'sbar Max's Kansas City, an artists 
bar where through his first and best friend in New York, 
Bob Williamson, young Julian was introduced to a world 
of New York artists with a capital A. In those daysthere he 
met Robert Smithson, Richard Serra, Willem de Kooning， 
Blinky Palermo, Brice Marden, Neil Williiams, Larry Poons, 
and John Chamberlain, to list a few-. 

We were in different worlds, I was recovering from 
minimal sculpture at the time-. 

Weswirled around each other in and out of scenes of 
mutual friends 一 Gordon Matta-Clark and Susan Ensley, 
Dickie Landry, at the Leo Castelli and Sonnabend galleries, 


“ITwant my life to be in my 
Work, crushed into my painting 
like a pressed car. If itxs not, my 

work is just some stu 人 f.” 


Julian Schnabel 


Untea 1The Sky of 
Jimitableness) 2015， 


Number TVan Gogh 


Previous: SelFportrait wii 
Large Giywith No Eyes banaageaear Wiler 路 
2001 (detai 2018 
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XXL 

JULIAN SCHNABEL 

Hans Werner Holzwarth, Louise Kugelberg (eds) 
Hardcoverin clamshell box 

Collector's Edition No. 136-1.135， 

signed by Julian Schnabel 

570 pages E/E750 


This oversized iimited-edition book, made in close 
collaboration with the artist, offers the most 
generous opportunity to experience Schnabel's art 
outside of seeing itin person 


Art Edition No. 1-135 
Please check our website 
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at 420 West Broadway, Trisha Brown, Phil Glass, John 
Chamberlain, Vito Acconci, and Malcolm Morley. It was 
thelate”70s and New Yorks like now, was dark and mys- 
terious. In SoHo we lived in abandoned buildings 一 the 
future was uncertain. Artists, however, were beginning 
to thinkbig. Verybig. It seemed like everybody TIknew 
was making an opera. Youd walk down West Broadway 
and see other artists, always dressed in work boots and 
painters clothes: “How's your opera going?" “Good, hows 
yours?" Normany of us actually made operas although we 
called them that anyway. Julian was one of the artists at 
that moment who was inventing a whole new scale, his 
own iconography, wild imagery, and an energy that was 
blasting off. At that moment he wasn'tshowingin agallery 
and very few people had seen his work. 

Our paths crossed now and then but it wasn't until 
abouttwenty-five yearslater, when my husband Lou Reed 
andImoved to the West Village across the street from 
Julian, that he and ITbecame real friends. Lou and Ihad 
moved to Julian'ss streetin 1998 and felt lostin theloom- 
ing space wed found to live, formerly a women's prison. 

Lou, who had really good design ideas, had chosen 
lots of unusuallamps. He asked for Julian's advice. Julian 
brought over a mast that became astair railing, Moroccan 
doors that formed abalcony and created a bedroom, turn- 
ingtheliving room into a Shakespearean courtyard, and 
Seyeral thick sets of two-storey red velvet curtains that 
opened onto the silent Hudson River. 

Living across the street from Julian has made the 
West Village feel like home. Now that Tve been away 
for months in isolation I think about how much Ilove 
walking home at night in New York and seeing bright 
lights shining up in the huge rose-colored Palazzo Chupi.T 
remember seeing Julian's model of the new building made 
from stacked-up cardboard boxes. Asthe building mate- 
rialized with its balconies, arcades, crenellated arches 一 a 
fanciful fairytale 一 it kept its feeling of a child's idea of 
aVenetian palace. The neighbors were poised to hate it 
until they realized it wasn't another monster condo 一 the 
kind that were beginning to wedge their ways into the 
neighbor- hood 一 but was instead some kind of painting， 
Some kind of vision, that was also abuilding. Now it's 
atreasured landmark. Julian could look down from the 
balcony and wave to Lou practicing Tai Chi on our roof 

“Come by and see the new paintings,”says Julian 
and every time I stop by there's something new to see. 
Sometimes there are enormous red drawings on the floor, 
Sometimes new roses on fractured plates. Nexttime Istop 
by there's an installation of van Gogh plate paintings: in 
some Willem Dafoe is van Gogh, and in others van Gogh 
is van Gogh 


Julian Schnabelin his 

23rd Street studio with 

Te Mutant King New 

York 1981. Photo by LastAttempt 
Hans Namuth._ Courtesy 。 atrMAttracting 
Julian Schnabel Archive。。 ButterWjies 1994 


“Isee paintings everywhere.” 
Julian Schnabel 
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ANDY WARHOL 
Love, Sex, & Desire: Drawings 195o-1962 
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WELL BEFORE ANDY WARHOLS RISE to the pinnacle of 
了 Pop Art, he created and exhibited seductive drawings 
celebrating male beauty. 4zdy TarhotLope Sex, 全 Desire: 
Drazoings1950-1962features overthree hundred drawings 
rendered primarily in ink on paper portraying young men, 
many of them nude, some sexually charged, and occasion- 
ally adorned with whimsical black hearts and delightful 
embellishments. Theylounge or preen, proud of or even 
boredbytheirbeauty, while the artist sketches them, rapt-. 
They rarely engage with their keen observer, andlikewise 
Warhols focusis on their form, their erotic qualities, and 
unbridled sexuality. If his subjects are content to revel 
in their attractiveness, so too is Warhol. His confident 
hand illustrates a multitude of colorful characters, yet 
also reveals much about this enigmatic artist. 


Warhol was already abooming commercialillustrator 
when he exhibired studies from thisbody of work at the 
Bodley Gallery on New York's Upper East Sidein 1956.He 
mistakenly saw these illustrations as his way of breaking 
into the New York art scene, underestimating the pervad- 
ing homophobia of the time. While he never saw through 
his plan to publish the drawings as a monograph, he did 
produce more than athousand elegant, seemingly effortless 
drawings from life. This volume finally brings his project 
to fruition by gathering his most strikingimages, published 
here for the first time in a comprehensive book and cho- 
sen by the Andy Warhol Foundation for the Visual Arts. 
Edited and featuring an introduction by the Foundation's 
Michael Dayton Hermann, and essays by Warholbiographer 
Blake Gopnik and art critic Drew Zeiba. The inclusion of 
poems by James Baldwin, Thom Gunn, Harold Norse， 
Essex Hemphill and Allen Ginsberg create moments of 
introspection, which expand on the themes and moods 
present in the drawings. 

JIn style, the drawings evoke the Sketches of Jean 
Cocteau and even Matisse: highly distilled and sure of 
line, yetloose. The sly voyeurism, meanwhile, is entirely 
Warhols own, and even the mostrisquk drawings contain 
akind of droll humor 一 a sense of ironic detachment 一 that 
would become a Warhol trademark. His confident hand 
ilustratesa multitude of colorful characters, yet also reveals 
much about this enigmatic artist. 


Opposite: 

Untilea Unknown 
Malel c. 1958， 

Black ballpoint and ink 
stamped on manila 
paper with watercolor 


Andy Warhol c. 1957. 
Photographerunknown 
Chromogenic color print 
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Untioed ffeclining Malel Untialed /Feerwith 
1955-57. Black ballpoint 。 Campbe's Soup Can 
on blue laid sketchbook 。 c. 1960. Black ballpoint 
paper on white paper 


ANDY WARHOL. 
LOVE, SEX, AND DESIRE. 

DRAWINGS 1950-1962 

Michael Dayton Hermann (ed 

392 pages E/E75 

Famous First Edition: 

First printing of 7.500 numbered copies 
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“Throughout the 195os， 
Warhol was one of atiny 
handful of artists who 
insisted on building 
their art around issues 
of gay identity.” 
artnet 


Opposite: 
UntialeafDusty Coo 入 
c. 1954. Ink and Dr 
Martin's Aniline Dye 
on Strathmore paper. 
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Rembrandt's full oeuvre in 
two XXL volumes 


“With thesebooks, 
youhavebrought Rembrandt 
intofthe21lst ceatury” 

David Hockney 


XXL 
REMBRANDT THE COMPLETE 
DRAWINGS AND ETCHINGS 
756 pages e/f150 


Masterpwnv 
本 Dytail 


BOSCH. THE COMPLETE WORKS VELAZQUEZ. THE COMPLETE WORKS WHAT GREAT PAINTINGS SAY. 
E/E50 EE50 100 MASTERPIECES IN DETAIL E/E 50 


Caravaggcio 


Rapgndf 


REMBRANDT. THE COMPLETE PIETER BRUEGEL. THE COMPLETE CARAVAGGIO. THE COMPLETE WORKS 


PAINTINGS E/EF150 WORKS E/E150 E/E50 
NEW_EDIION 


Verm 


GUSTAV KLIMT EGON SCHIELE- VERMEER- 
THE COMPLETE PAINTINGS Ee/E50 THE COMPLETE PAINTINGS ef150 THE COMPLETE WORKS e/f50 
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50thAnniversary PrintEditions 
Signed by Buzz 人 din 


APOLLO 11. 'SOLAR WIND 
COMPOSITION EXPERIMENT' 
Edition of 75 copies E/E 4.000 
New price 2021: E/E 5,000 


Six clasSic photogPaphs of the historic 
人 pollo1imission to the moon. 
Dye-sublimation prints on ChromaLuxe 
2 和 lnminum panels,Peadytohang. 


一 
[an SN 二 居 昌 


“证 
: 


ANDY WARHOL CHRISTO AND JEANNE-CLAUDE JEAN-MICHEL BASQUIAT 
SEVEN ILLUSTRATED BOOKS E/E150 EIE150 ef150 


THE NASA ARCHIVES. NORMAN MAILER. MOONFIRE KAY NIELSEN'S ATHOUSAND AND 
60 YEARS IN SPACE E/E 100 50TH ANNIVERSARY EDITION E/f40 ONE NIGHTS E/E250 
NEW EDITION NEW EDIEON SEEDIION 


| ] 
JECUITIQTQUO 
The Paintings 
om 
LEONARDO. THE COMPLETE VAN GOGH- DALL THE PAINTINGS 
PAINTINGS AND DRAWINGS E/E40 THE COMPLETE PAINTINGS e/E40 E/E40 


TOM 。 入” 


人 
东 


THE HISTORY OF GRAPHIC DESIGN TOM OF FINLAND XXL SURFING. 1778-TODAY 
Two VOLUMES elE60 each EIE60 EE60 


DALi. TAROT THE STAN LEE STORY DALi. LES DiNERS DE GALA 
ef50 E/E150 EIE50 


WALT DISNEY'S 


| MSOEE 


WALT DISNEY'S MICKEY MOUSE. THE ULTIMATE SNEAKER BOOK INFORMATION GRAPHICS 
THE ULTIMATE HISTORY el/E150 EIE40 EIE40 
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The definitive, 训 ustrated history 
produced in collaboPation with the bard 


“Thisbookisrmrtjustrock mrrol， 
itSarollercoasterthrough 
es fifty years of memory |ane 
四 KEITH RICHARDS 


The history of the adidas shoe， 
from its beginnings untiltoday 


三 
Christian Habermeier V 
Sebastian Jager 全 
全 
全 


Footwear 
T _ Collection 


全 
祥 
冯 TASCHEN 


X 


THE ADIDAS ARCHIVE 
The Footwear Collection 
644 pages EIE 100 


ANDO 


Comple win IE-Ty 


E/f50 


JULIA WATSON. LO--TEK, DESIGN BY 
RADICAL INDIGENISM E/F40 


ENTRYWAYS OF MILAN 


INGRESSI DI MILANO 


ENTRYWAYS OF MILAN 
EIE50 


bauhaus 


BAUHAUS. CENTENARY EDITION 
EIE40 


NEW EDIEON 


Architecture， 
in the 20th Century- 


ARCHITECTURE IN THE 20TH CENTURY 
EIE50 


NEW EDITON] 


reund 
he World 


CONTEMPORARY HOUSES 
EIE50 


REM KOOLHAAS- 
ELEMENTS OF ARCHITECTURE e/E100 


ZAHA HADID. COMPLETE WORKS 
EIE50 


REM KOOLHAAS- 
COUNTRYSIDE, A REPORT ef20 
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JAPANESE WOODBLOCK PRINTS 
E/E150 


PALM9 


VON MARTIUS. THE BOOK OF PALMS 
E/f50 


NEW EDIEION 


FASHION DESIGNERS A-Z. 
UPDATED 2020 EDITION ef 60 
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NICCOLINI. THE HOUSES AND 
MONUMENTS OF POMPEI E/E150 


E/E50 


HAECKEI 


的 ERNST 澳 


oem 条 
ML 
坟 wy 


THE ART AND SCIENCE 
OF ERNST HAECKEL E/E150 


HIROSHIGE. ONE HUNDRED FAMOUS 
VIEWS OF EDO e/f30 


[GEWEDITION 


Cabinet of 
| Natural 


上 | ，Curiosiues 
HA 


谢 so 


SEBA. CABINET OF NATURAL 
CURIOSITIES E/E50 


NEWEDIIION 


FASHION HISTORY FROM THE 18TH 
TO THE 20TH CENTURY ef50 


Annie 
Leibovitz 
UMD 


EEWTIEEITI| 
ANNIE LEIBOVITZ. 
SUMO 


Edition of 9,000 copies ef2,500 
New price 2021: ef3.000 


Edition of 1.000 copies with print 
Keith Haring 《5,000 f4,.000 
New price 2021:f5,000 


DAVID BAILEY. 
SUMO 

Edition of 2.700 copies 《2.500 f2.250 
New price 2021: 人 2,500 


Edition of 75 copies each with print 
Jean Shrimpton 《10.000 f9.000 
Anay Warhol E10.000 f9,000 
New price 2021:f10.000 


WARHOL ON BASQUIAT 
E/f50 


WILLIAM CLAXTON- 
JAZZLIFE E/E60 


MICK ROCK. THE RISE OF 
DAVID BOWIE elf30 


JAMES BALDWIN. STEVE SCHAPIRO. 
THE FIRE NEXTTIME elf40 


DAVID LACHAPELLE， 
GOOD NEWS 6/E50 


ANDY WARHOL. POLAROIDS 
EIE40 


REN HANG 


oa 
REN HANG 
EIE40 


四 


ULINDA MCCARTNEY. 
THE POLAROID DIARIES ef40 


sonew 


HELMUT NEWTON- POLAROIDS 
EIE40 


237 


GREAT ESCAPES YOGA 
E/E40 


GREAT ESCAPES ITALY 
E/E40 


NEW EDITION] 


SS 


EE40 


SEBASTIAO SALGADO. 
GENESIS e/E60 


EDeNeuuilork Cimes 


漂 


> 
9 


100 Trips 六 round 
ve Warid 


TASCHEN 


THE NEW YORK TIMES EXPLORER- 
100 TRIPS AROUND THE WORLD e/E30 
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THE BOOK OF SYMBOLS 
E/E30 


THE NEW YORK TIMES 36 HOURS- 
EUROPE el/E30 


STEVE MCCURRY- 
ANIMALS E/E50 


THE NEW YORK TIMES 36 HOURS. 
WORLD. 150 CITIES e/E30 


Murals 
2 ofTibet 


Editiofiof 918 copies signed by 征 Ser 
His Holinmess the 14th Dalai Lama New price 2021: 


下 10.000 


Marc NeWSOTS 
Monument t0 
Ferpani 


“FASCHEN hasturned 
”thebookascollectible sculptural 
object from avant-garde oddity 
into luxury commodity.” 


THEARI NEWSPAPER 


FERRARI 
Edition of 1697 Copias ff 
5.000 上 4.500 

New price 2021:f5.000 


DAVID HOCKNEY. 
SUMO 


Edition of 9,000 copies 《人 2.5! 
New price 2021: GIF3.000 


The Ultimate 
[Collectible: 
ppPeciselyha|= |: 
thesizeo 
thelegyermdaryj 
original 


